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The Client.

dell. are you going teo =et undressegzthen?
dhat do you think I am, a woman?

No. I can see you've got a cock. N i
#hzt the hell are you? e
Can't you see my skirt?

Christ. You're not a transvestite? Listen, I don't go with
blokes. |

No, fool. I'm a =woman. “

fomen don't carry on like this.

And how do they carry on?

I don't know.. bit more flirting.. they coax..fawn..

I don't fawn because I'm not a dog. Take your clothes off.
Christ. c

Tzke your shirt off so I can see you.

" See ~hat?

See if wvou've zot a2 good chest.
Look I'm sorry but I'm the one who's su »nosed to be buying,
not you. L i
Of course you're buying. But I like.looking.'l'm a voyeur.
Are you going to show me your chest? - '

There's nothing srecial abtout my chest. I never went in for

sport. Ly mother wanted me toc do canoings. But I never re=slly

Yook to it. Do you know, Pellizetti szrs there's more

nomosexua ity lurking in m=le collective svorts then in a
Gay Mews Zditorial meeting.
ho's Pelligzetti ?

)

You've n ver heard of Fellizetti? Ca well, -hzat ~ovid you ¥

~zoout Trnytains.,

lanial:
~glients

Fanial:

Cliert:
Feznial:

Jhyldén't you zet undressed?

Jesus. Vhat sort of wroztitute ~rc rom?

n

‘So many. cuestions. You're bw ing. i'm gellinz. Thet's the

des 1.
“The des1l ie” hat I'm t-kins 7nd rou're hein~ % ren.

Ho. You're buyin~ nd I'm selling. ~hot's »ik., Jothin~g 1 o:

H
®
L]

o

oy,



Client:
Mkanila.:.

Client

hentlas: -

Client:

kanila:
Client:

Pause.

~ A
(2)
Whet are vou selling?

Ky cunt.

Don't say that word.

ihy not? Doeg it disgust you?

Look,.just don't say it in front of me...It revolts m
chows =z lzck of rerwmect for rourowvn body..

#hat's the ratiter? We're dolng business aren't we?
Yes, we're doing business.But if you don't do +#hst yo

sumpnoced to..I gew discroraged..l lose +tne decire...

Fanila watches the client. He ties a hendkerchief rou

temrles. He's got a hevdache.

Client:

Yanila:

Client:
Manila:
Client:
Kanila:
Clinet:

anila:

Client:

hanila:
Clinet:
Fanila:
Client:
Kanila:
Client:
Fanila:
Client:
Manilas
Client:

'*'Ia:,:i'

I wish you'd say scrething.

Not only do you want my cunt, you want entert:inment
I'm not a bloody geisha girl you know.

I a2sked you nct to be vulgar.

Is 'cunt' vulgar?

Please don't say that word.. I cin't becr it.

You cen bezr to buy it at so much a vound though.
Look. I'm veying..l'm n2ying quite a lot znd I choosr
hear those words. Alright?

Not such a lot. Actually, I'm selling mr body at a
rate if wvou consider everything th=zt's thrown in:
room, the bed, the sheets, the ashtray, the wind

dod but vou're mercenary. You thirk cf ncthing ’
vou zot sny fe-lings? Don't you ever cry? Heve
Yhat the hell are you t lizing =bout?

This is a dead loss. Damn headache won't go

{9

How old are you?

.Twenty fire. Why?

You trll << if you were fifty.

I'm ¥nackered. I haven't stoaped for a r
Thy?

I've been canvassineg in the local elec
Jhowre wvou working for?

Thet's 211 I need. Now I'm sunmosed

with“a nrostitute. .

“Are you & Tory?:

- - - . - e e -



She wat

To the

ches nim lie do»mn., He stretcher out, svoxes, etc.

audience:

kanild: I look at hir.I'm lookrng at 211 of him. Every little bit

of him from his tces to the top of his hecd., I like looking
at things..This harpens to me 211 the tire..it's like this:
I look at something.. I look zzrin, and then, wham! I fall
into the thing I'm looking =t..that's the drnser..locking
gives me & shack...it's as if someone suddenly turned a cold
tan on dovm my back..there's a crucial moment..and if I go
on looking after that..well, I just fling myself...I fling
myself into the thing I'm looking at, 2md I don't exist any
more...l fall in..I sink to the bottom...I swim..Il race..Il
spread out..I say tonyrelf: don't worry, I'm me.. Manila..but
really I'm not..I'm no longer myself =t all..I've turned into
the thing I'm lcoking at. It could be a dog..A dog shitting
on the navement..it can't get the turd ocut of its:arse.ind
agter is nulling at the lead, nesrly choking it, well he's
gso a@named of his dog being seen doing big jobs in froant of
the corner shop - the cretin - . A soft yellow turd - he's got
the saits..well, ma2zster's always late, he's lagy, he's over-
slept..and with the rubbish he feeds the dog, it's always ill.
There this dog is - or rzther kanila-becomc—-dog - fmzen.. my
nind lecgs bent, my arse soueezed together, wmy herd raised,
ga%ing un at the man, szying: Wait, my love, wait. Can't

you see I'm trying to n ve a ~hit?

Pauvsge, The client has hrard nothing. He moves.

Client: This silence is gettine ocn my nerves. 'hat are you doing?
Sleepins?

Manila: Me, You were sleering.,

Client You're not a nrostitute. I con see that. You're sorething quit:
different. You're sore wind of nervert..an sciress.. you're
playing sore kind cof gesrpe..I d'n't know. nrtever you - re,
vou're notthe tiing I »naid for...The thins I ~=id to fuck.

gresm IRTED4U I0N 11D pEB-ME  ITH 2H® JUDITNCE.

Vanile: 0 be cuilet.

Client:

(promnting ner) #hat the hell do you exvect....

Fanila: I ¥mow what I'm suomos d to say..I'm just th.r<ing aoout what
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it me-ns.Jhat do we underztsnd by the word 'nrostitute' ?

<
It

(Turns to 2 man in the sudience) Do you mind tel ins me what
you understznd by thot word - 'nrostitute' ? Have you ever
- been to one? Jeould yoi- say thet 2 nrostitute hes a snecial

identifisable 'look' ? ‘hat is it?

THE DISCUSSICN CONTINUES ASCC-DING 1¢ THI 4k .CTICN:S OF THE LTIDILNCE.
THE ACT0x5 GC B-SK TO THL TRIT.

Client: You're not a proditute, I ean see that now...

Menila: Wnat the hell Zid you exvect. For God's sake toke oif that

snirt.

Client: You really m-ke me feel as if you're buying znd I'm selling.
It's really gettine me down.

Manila: Alright. You g2y what you want us to do.

Client: I want to vretend that we met by acaident cn 2 bus, znd I
nic -ed you un. ind you're nat sure whether you shimuld be
unfaithful t2 your husband.

Manila: I don't like it. Besides I heven't got a2 husband.

Client: You c2n »nretexd can't you.

kanila: So you want mz to do a bit of play-actineg now?

Client: No, no. It's not z2bout that...Just do what I ask crn't you?
Lanial: I don't do ptay-acting. I sell cunt. Thzt's all.

Client: I told you not to t=lk like that. God, you're 2 dirty whore.

You ruin everything.

Nanila: You've zot beautiful green eyes. ire they green or bilue?
Client: Beautiful? Really?

Fanila: Your body's =2 bit skinny..tco t-in..let me see yvour hends.
Client: O Chriszt, lay off..You trke 2ll the fun cut of trinsgs.
Wenila: Nice hends..¥You certoinly don't werk with these hends. You

)

work with vour he~d. That's why vou'lve g0t a ae=dache.

Client: It's 211 brain crk. ind guts. It t=les a lot of guts.
Yenila: And you've got a beautiful mouth.

CL.

Client. Yes. Zvervone says that.
1 ile.. nice teeth ..not bed...

[
-t
ot

Leniia: Five me a 1it

D
n
3

Je smiles.

cAanother srile..ch nice smile., 4 ©wit g2d, dbut herutiful, m=t's

~‘.."':-"..'.A;you‘r nome?
Clicﬁ%g‘ ‘“Juh. Nice here. Beautiful there._#hc'vauyiﬁ:, vou or me?
lanila: I net you're worth a naclket.
Client: dow ruch do»fou trinls vou con screw out of o ~reengrocers?

fanila: Veou've =wnt 2. gnon?
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were seven years old., If yvr~u're solino o

Client: It's my Jad's. ( He sot done
. < neonle, try

Fanilas snd what do you do?

Clienvs: I'm a student., Business and

Tanila: And you've mede a -bit of roney

Clisnt: Lisgten Fanila..l'y, not & ~ig.

do'm cn the bed by now.I like
undersvandinag, .seeing. .l like

It's not my style to

in good m2mners.In 2 way, I'm
Fanile: You're not a fascist 2re you?

No.

I don't go with fwscists.

Client: Ny

fanila:

Client: You're to0 canricious to be =

Tanila find your ovm bloody business

ghirt off*®
Ciient:

g2.enirin hove you?
I'1]l huve look.

o

Eoth)

manila

she finds it 2nd holds the nocket

Vot like that.

I'm teking nothing off. O Jesus. Fy head. You h-ven't

Sut

once for selling veretonles tant

CO

=

)

soretting 2 hit more ambitious.

EConomics.

recently?

If X s, I'd heve flung you
the whole hum-n being..Ilike

it thet you're you and I'm me.

trent youlike 2 miece of mest. I believe

=)

~mentleman...

nraostitute—-

. “hy don't you trke that bloody

F0%

-

any

4

to him,

Client:

Yanila: 7ell how then. _

Client: In your »nalm, like thig. See? Now I nick it up with wyr tonsue.
Aind I c=n feel vour flesh. That's how I z2lwsye do it with my
mother,.snd she lru~rhs.. because I lick her hand. fuany isn't
it? She calls me ner little nupny dog. “iculd you mass ze my
feet?

Lanila ta 2s hisz féet inker hands,
Farila: feet smeak...they tell you a lot, feet., 'y gran uced to say:

Always look =2t 2 man's feet.

+n

Lz

to little desd
if

dist-nce. If ev're 0t nd

they're lik~

the otirer honid, hev're a

Tto them; ther're friendly fee

teke ofi thisz shirt?
Client: Alright.. 'ell here 1t is.

FiIA g o - . . -
Inls crre out of on ir-rovisrtinn

<t

~

If they're too small, ieen your
If

Cn

clarry, weewm your dl=tsnce.

~
nce.

nodies, keen rour dilets:

bit srelly ~nd ticklish, h=ng m
t. Jell. treni

ire you. zoianT to

t do you say?

Yo
D

-~ctors. true story




ranile:

<
Not b=d. A pit too much nr~ir. T don't like men with h-iry

cheste..I jud~e 2 man by his chest...if it'es heiry 1t usually
er his chest I look =t
1 nis c-ck. Thet's the

lomgt exnressive part of a mon. ictuzlly, it's rezlly the ®ost

rmeens he's hyvwocritical and shifty. ofF
1

nis hins. Then his 2rse, =nd lest of a

deceitful. Because if yoy rezlly w=nt to know, 2 cock never tell
you the truth: when it's swollen and all stuck out in front as
if it wants to skewer you, it's octually a cshrirking violet,
curling un ~ith terror if you =3y beco to it..on the other h=nd,
the. cock that looks sweet and shy, 2lways a bit climmy end mrkes
vou say to yours:1lf :'this orte's got a Job to keen itself unrigh
well this on~ is probably the dirtiest, the roet devious...it
never coes down; it'll spew a seed into your belly when wou leas
exnect it and make vou prezvnt before you've got time to say !
'Oops!'.

Then there are the melancholy cocks, =0 long and n=rrow, so soft
and warm, the ones thit make you =ay T« yéurself, 'How elegant..
How bezutiful..', when you »ick threm up..well this b=ich =zre th
greatest layaboute of the lot. Ther're so conceitved they only
swell up if you ~dmire them, thexn they collanse at the srucial
momentond you czn spit them out with a hiccough.

Then there are the ne r shaned c-cks..fzt on top =nd thin under-
neath..the¥re the most boring..they're =lways ézzgﬁﬁga#e. The
base says one tring the surerstructure says something else, so
they never get anrthings orgznised.

Then there zre the stainless steel cocks that lock ms if they'd
s-allowed a broom h-ndie. Theyx're alwsiys on »n3rzde, like the
nerseguards, nd vou won't set much out of this lot: they set of
to war, sticlk their bayonet un the enemy =nd return to barr-cks
to av it new orders..This bunch =re the worst..they're as thick
as shit..they're filth

Then there are those little cocklets who never tThi~k =t 2l1l,
They're merry and =ossiny, =lways no¥inc Thier nises into every-
taing. They usually stiik of fisn 2nd chins. *2er <es in
everywhere, nsvticularly the : outh or the bum...they run round
here there ~ndi everyvwhere. If vou don't faner it ther ~et n-rky

=nd ‘start to whinze and wvri~ le like worms. -

" Then there's -the sulky cock tart slinks off into 2 corner pefore

J_

vou've had time to eay hello....the exnloding cock % =t never

“gnots the rizht tirme and 2larve st nd: un 2% the very moment (it

snrould ve n~2cking un snd ~oin~ aome,..The bahy cock thit alumys
wents Tu ry t2 cudile it..the macochistic cuck th .t Looks mocdy

ond c~n't mans ~¢ "nvi ing unless ;ou rive it z nrck.the minute



. . it pckes its head out.
This 1s the duplicity of the c-.ck that never tells the truth.

PAaUSD. PHE CLIENT 103 U2.
Client: ¥hat ere you doins with my feet in your hands?
hanila: I'm giving you a massage aren't I?

Client: I fell asleep. How long have I been asleep?

kanila:  Half an hour.
Client: Christ. I've wasted half an hour. We'll knock seven auid off

the bill, 0.K. ?
Manila s Like hell we will. You might have been cleevning but \I was

working.
Client: On a dead men's feet.
Manila: Feet or no feet, it makes no difference. It was in my wo-king

nours. You bought the use of the bed &and the pillow just the
same.,
Client: You talk s if you'd been educated. Waere do you come from?
Manila: If it means anything to you , I've got a2 degree in literature
and vphilosorhy.
Client: Christ, this he-dache. Do you mind re asking what a ugiversity
grz.duate is doing in this room?
Kanial: Oh :yeah.

Client: You should be teac':ing in some school..not in bed with a siznzer.

Manilag Find your own blcody business.

Client: I've got 2 hendeche..You get me do'm, Christ you re=lly do get
me dowm., »

Fanila: 0.K. so I =t you down, well in a minute I'll get you up =~z72in,

whet are vyou so unset for?

Client:  Whzt about vou taking something of £9
Manila; le'en, you'ﬂ’ the b@qutv out of us two. I'm & bit shon-soiled,

like evorw311p~ that's bousght and sold snd I don't fancy -sking
wy clothes off.

Client: C.XK. Suit yourself. Would you »ut yvour nand on my forenezd? Jo
vou xrow wart my mother SENE wnen I'm feverish? 'Fever, fever

heab and sweat, den't you aurt my lltt1e net'.

-

Manila: = I. bet vour rother's the cashier.
Client: " H»w did you miess?

‘Tanilacz Around twel+e she n=s t~ .go and cook the lurich so your sister

trlktes ovew fthe till.

i

"o. My girlfriend.

Client: R



vanila:
Client

Nanile:
Client:

kanilse:
Client:
Manila:

Client:
Manile:
Client:

Yanilas
Client:
anila:

Clilent:

)I“”'UDI(N 3EAINS. JHEN IT ENJS THE CLIENT S,

Client:

Lanile:

(9)

like & mousze. Lyttle bressts, like radishes. How csn a woman go
around with no breasts? Let me see vour brezsts.

Lexve my breasts alone,

Put I'm crzzy about brersts. taey excite me. I cen't do anything
witheut breasts.

Whet's all this fuss avout bre sts? They are hat they =re.

But I drown in them..I chew on them..I suck them...breasts are
everything.

Well rine are dripping with milk.

Filk? O my God. Milk? Why?

~

Because I had a baby a few ronths aro fool. -:h

}—J
3]
¢ D

e sculd a

g

voman have milk?

C God, I'm getting a hard-on.

At last..Take vour trousers off.

Chri~t you're a weirdo . Can't vou see what it doe to me? The
way you carry on just gets me down..You're not normal..

¥hat the hell does it matter to you whether I'm nermal orrot.
Are your breasts really dripping with milk?

Yes. ihy?

You've really tzken my brenth away. I'm knocked out. I meen
there's this fantesy I've got. I've hada it since I wmas a kid,
I uszed to nide in the chzpel in the dark, to be =lone with the
statue of the Virgin NMary. And I!d hold on to her breasts, and
I'd ween and cry. And then I'd iresgine my tears were milk flowin
dripning and then I used to end uv coming in my trousers like

a little idiot....¥Would you let me do 1t?

JATION aND DISCUSSION ITH THE AUDIENCE.

This thing with the milk. I've often heard this and I find it
offensive, Anart from the © ¢ t that it turns you into 2 subst-
tute motrer figure, it also means that sormeone loves yvou for
one bit of rour body only : nd not for taewrole body. I bet you

hzve nreferences for onebit of a women's body a&s onnosed to
eanother..like a butcher..maybe sh-ulders, maybe oduttocks..:
woran's body 1 s divided. Zxalter out divided. (TC - I'-X 117 #9L

71';L E) You..aich do yvou —refer...breasts? bustocks? cor vnast

s

Tyl

[ UD FIS-LAT T LTKE

Yould you let me do 1t?

inat does your =zirlfirend say =zbout you gning to nrostitutes?



Client:

« .

Fanila:
Client:

Manila:
Client:
hanila:
Client:
hanila:

Client:

Yanila:

Client:
Lanila;
Client:
Menila:
Client:

kanila:

Client:

banila:

Ciient:_

(10)

I don't tell her. Don't call yourself thst. You zhcoculdn't
demean yourself,

What shcould I c-11 myself?

I don't know...masseuse..or escort..or ccurtesan even. For
Cwrist's sake, you hive to beautify life & bit...You hove to
use your imegination. Here I am, in this room with a totsl
stranger. tod, there's a whole world for us to discover, to
invent. Don't you see? Anything could hanven. It could be such
an adventure.

Just hew much do you expect to buy for fifteen ouwid?

Why do you hove te spoil everytaing?

Anyway I couldn't hav. an adventure with you.

oy not?

Becuase you're a drag.

)

It doesn't take much..I close my eyes and im=msine rou're
virgin..another woman altogether..a proud, solitary kind <f girl
who's never had a man..and doesn't want tc he touched at any
VricF ..

I sunnose what you'd re-lly like is to rzpe me, huh?....I look..
I'Y looking deev into the dirty weter o nis hezrt..I look into
these beautiful green eves and I'm alrmost overcore —ith a
passion — I cen feel it here in my brckbone - a desire to get
inside this student of business and ec-nomics..2is bl-ck
eyeleshes,,.his brecth that smells of cigarettes..I alrost becore
nime.. ‘

You really sre a oit weird aren't you? 4 bit of a nervert?

vhat the fuck =zre you tali ing arout?

Jen't be vulsar.

Take your trousers:.. off.

Fuck off bitch. Who's buying you or me?

You're tre one with the money, so you're buying. But vo 're

the only one whno'll ~et any vleasure out ¢f it, so vou're really
buring yourself throush me.

You're not 2 ~rostituse. I don't kXinow whot rou are, obul ¥ou're
not s nrostitute. O Christ. |

Zrnall we fuck? .

NQ.No. ot like this. I need a oit of etmos%heréa.,tg rélex.,,

- Put the radio on vnlease....(¥Put a cassette on-nlease) ... .

-

Ahl Tusic. Soft lights. »nd a woran's » rm body. I coulin'ts =ck



(LLy

for anryt-ing more.

Fanilas:. Do vou want to xnow how mény I get throu~h in a gy ?
Client: 0 Jesus. Sdon't sPoil evervtnine., S“aut un.

tod
a3 ,
l.ﬂ
}.J

Zetween three and five, I howve two. Then between six o'clock and
eisnt I heve five Some of ther woulf rrther hve a cuarter of 2n
Wour and nay less (¥*OR:'If I'm on form I czn get them over 2nd
done with before -they even zet to the bed.' - Dbased on a remurk
r+de by & nrostitute we talked with,) Lest Swturdzy I %ot
tiaroush fifteen in an afternwon.

Client. O Sarist what a2 herdache. Turn tazt thing orf would you.
FeANTI&L TURNE IT OFF

Client: It's zone down. You've actually ranaged to turn me right off
You hoven't got an o:nce of imegination or fzntasy..To think I
could hueve dene this every week for ten yveors..

Menila: Ten years? Wart's the matter with you.:ire you orf wour rocker?
Client: Rizht enough, I couldn't manage August because I alrars go to

the sea witz the family. 2ut the rest of the veir..we cnuld
make sorie dezl about the money..

Fanila: 50 much a month you mesn. 4 salary?
Client: Do you recslise my father has been goins to the same tartfor

trenty five years.

Menila: dow does vour mother feel abhout &hat?
Client: dnet's my mother got to do with it? She sleewns with him out of

duty. I don't thisk she kunwes. whet sex iz. She's never enjoyed i
in the whole of her life., She's had five ehildren =nd mever

enjoved it.

kanila: ow do yvo o know?
Client: Cne dzy I went home and found her trlkin: on the telephone. She

was sitting on the sof= in her nirshtdress. -he had the radio

begide her. It wes one of these mhone-in

3

ro~yHarmes, =nd sge VNS

tellins them everything: "I've never nad

5]

n orgesm. Ky husband
is a »ig who takes whit he wints =2nd then rolls off me witioud
a word., Fw son 1s a nauserting rittle nonce who thickes of nc-one
but nirself. I've mnlisned floors for fifty vesrs =nd no- 1T
don't éven-know @ho I 2m." Do vou 'movw =a~t I did?
%anila:-;tfbﬁfsmashed the rzdio -~ nd wrlked'ﬁut'slSPWWn* the door behing

O,

I et her un.

ot
1
ot

ranila: Yes. You do look 2 Wit like 2n 35 rin with to0% 1little blende

verd and ticse sntke eves of rours.



[

Itanila: _ You've got 2 girlfriend and you're still coming to me! Don't

vou go to bed with her?

Client: =Of course I do. Tnis isn't the Victorian age.
Vanila: S0%

Client: So what?

Manila: S0 why do you c-me here and gt screwed by me?

Client: You souvnd just like my mother. 'Why ddrﬁéve to gowith those
wnores? You%re throwing away money you should be snending on
furniture for the house.. '

Manila: Don't you fancy your girlfriend?

Client: She's very beautiful: she's tall, slim, 2londe. fragile...l'm
afraid to .touch her. She can tyne - che's a gualified shorthand
typist. She picks up good money. and best of all, she's crazy
gbout me. Yhen she comes to our house, she brings that cookery
book, 'The @Galleping Gourmet® ', and she says 'Pick
a dish.' So I look un the most comnlicated things and she makes
them for me. Ever heazrd of 'Veal Cutlets Yerex'?

Manila: hat's that?

Client: Well you start off =ith vezl cutlets, md you cook them in butter
znd double crezm =z=nd egg yolks and Chinesegehseberries and
cauliflower and broccoli and dry white wine and lemon peel and
black granes and then you sprinkle chopned rint and
vaprika on top....my mother tihinks she's great. They're as thick
as thieves. I get the feeling thev're always checking up on me.
They meke me sick. So I fool them bath., I need my independance..
and then there are some dirty trings I cen'i do ~ith her.

anile: Like what? _

Client: Like nolding my feet..she wouldn't do that.

tanila: Are feet dirty?

Client: And then scmenow my movher's always in between us. vhen I fuck

with her I feel like I'm fucking my mother.

Kanila: Do that z2gain!
Client: . Do whst = =in?
Hernilas That! Ovpening your eyves wide. Do you know your eyes re=lly are

bezutiful.

Client: If vou 1look deen into them you can see a rose fiuttering.

Manila:  Does your mother say thzt too?

Client: . ¥hy -not, it's true isn't it?

ranilas Hﬁéﬁ sre your girlf Piend's-eyes like?®

Clientv: Small. Black. Evsrything ahout. her is small, Little teeth. Little

eves. Like @ nig. LIttle hends, like a monkey. Li tle feet, lile



Client:

Manila:
{lient:

hanila:

She was blurting out the most intimste ditails of her life on
the radio! I nearly strangled her.

I bet you were sorry afterwsrds.

I was sorry when I saw hner face all tewor stained and oufiy. I
csked her to forgive me. I hucged her and kissed her. After all
she is my motizer isn't she?

How about talking these trousers off?

TIE CLILZNT TAKES HIS TRCUSERS OFF

Manila-:

Client:
kanila:
Cli-nt:

Manila:

You've got a nice cock. A bit slow on the untske. Not a cock
that understands draight away whst it's sumnwesed to do.

Are you ipsulting me?

Not yow. Your cock.

3ut my cock is me. Tell, you've rezlly got me down this time.

I'1l =2et you up agzain. That's my job isn't it?

TC THi: AUDIENCE

kenila:

I take hold of this limm and withered niece of flesh. It h=sn't
a drop of blood in it. It's flabby and soft as a glove. So I
rouse it. I saeeze =nd press it, rub it and stroke-it until the
beast 1lifts its nead and omla! I get on tov of it. So he gets
angry =2nd says: since when. were you sunnosed to be 2n top,
you're suifoczting me. I say saut un 2nd hehsve yourself or we'l
both end up in the shit..znd I've sone to a lot of trourle to
get you out of it. I'm on top so I can mush you cut when I

feel like it. I don't mant to get nregnont. He stirs. He begins
to move, He moves ike a s immer., Not b=2d. He has a2 way of movir
of rocking gently, thmt's very nice. But then, sorethine
terrible, omething horrible hovnens, and I find myself fa line
into this sweaty body. I hold onte his sides »ith my fingers,
but I can't help it, I'm gliding away into tals slinvery water

amd I bec-me him..say, exultent, thirsty fer his mother's milk,

—

open my bloucge., I give him my milk to drink, and he, ox

rzther I, comes like a fourtsin, & river, a waterfall, a flood,
becrusge I am a cock-in-love, inside my wother's cunt =nd tae

milkyi am'?ouriﬁg down his throoat excites me, tesars me, nulls =-°

“my-breast and I become nothing but mil in my son's thro~t, =nd
I am my son, and I snit the sweet zred into my pwﬂ,belly~which :

nis belly and I em in she whois my mother znd I =m the son of

the mother moking milk for my beloved muternzl love.



PAULLE.
HE -3 HIFSELD DCOGeETHIR. HE PUTS HIS TROTSZAZ B 7K ON, @7 LOCQES AT
SINELLE I TIIO MIRROR.

blieﬁt:

Manila:

Client:

Manila:
Client:

Vanila:
Client:

You know it's 2 shame you're a mrostitute. It doesn't suit you
Couldn't you find something vetter to do? I don't kncw..Jouldn
vou get a job as & ftezchér? ..in some sort oI school hmm?
Doesn't it make you feel zshamed. You've gt =zor ¢ sort of
education 2rd culture. Don't you feel ashamed of doing this
shitty Jjob?

(still stunned) Hmm?

4 nice girl like you.

Is this a sermon?

You know, in a few years' t me, no-one will wint you any more.
You'll ena un in the gutter. You'll just sink lower =nd lo-er,
lovwer end lower, |

What are you talliing =2bout.?

You took sometning from me. You took nlemsure from re. I notic

voukiow. I din't =ay anything, I'm not an idiiot. I noticed you rere

“Ihy moy £4r soretiing

enjoying it. So you could sar our rel-tionszaimn is no loxnger

a business one.

Hans on a minute. “het do you mesn? Vot are vousetiing 2t? If
we no longer nzve a busiress relationship, w5 the hell do we
nave? A vresent? You thirk I should ~ive you a -~resent because
you've zot a aretty f ce like 2 worn out Nazi?

There. I kmew you'd unde 'stend. I knew you were rcally bright.
Understind wa2t?

I'm scying we're oulvs. Ve're not two o» ozite smecies, burer
and seller. We're eruals. Bevides, =e're bt noor aren't we?
“‘e're both explaited.

I N

‘ain rould you. fatt the

)

Look. Wo. Hang on. Just

n
Ih)
~
ct
':_
[0
ct
P

nell does 211 this rean?

It meang I've fellen messionztely in love with your extra-
ordinary ovody. It reans I really - dore mzking lowe $o you. I
love rour wvonderful bre-sts, vour sweet milk. ind rou like
noxing loveAto me because I'm youns, arndsgore “nd I'wr 33t o
7004 hody. Je're embzarking on a lovinr reltiionsgain 2nd

-

rybe ...

- You'refrying to say thnt Fou jon't -.at to jﬁt. o

sash no-cmers S0 V*on-=nnfus‘v9 Tais is
love. 7 thingz but lovs,

Licten encle-eres, il ~11



Client:

. .

kenilas
Client:
Lanila:

Client:

Fenila:

Client:

Manila:
Client:

¥anila:

Client:

Yanila:

Client:

\27)

vou're not zoing to may, I'il sticlk a kauife in vour ~uts. Get
it?

No knives. No »nistole eitier. Only the neart - and revson. Like
Lenin saild: Discipiine,work =and siudy.

I use a knife mys:1f.

You love me lanila.

I don't love you.I d n't give 2 monkey's toss about you.

I'm telling you, you love me. Because I ¥now I could e the
men in your life. I ¢ °n give you berck the tenderne s» vou've
lost doing tais sgitﬁﬁ job. I cin give yoiuxr chilid a frther,

4 child needs a father.

Fet your money out.

" I'1l1l aive you the roney, I'll «ive it to you.But why can't wvou

see, dear Fod, it's not a2 cuestion of money. It's abs t some-
thing else. It's about our future.

Your future,fucker.

No. 0OURS. The two of us. How old are you? Thirty? Thairty five?
It doesn't ratter. I den't mwant to krow. To me, it's like vou'r
eizhteen. ‘/e're very alike. +e both like money, splendour,
dre=mrs, love.

#Ne're neot at 211l alike thank God. You're thirking for vourself
talking for yourself, |

Listen, I want to tell you sometining. I want you to know
everyfhing a~out re. To nrove to yvou that I'm

naked and defenceless.

makes me sick.

" Por vears I was in love with a boy the same age 2s me. His nome

was Steven. e went to the seme school. ‘e mlayed foothall
together. “Je slent in the s~ me bed. I wags obsesged with him. OFf
co rse I didn't realise it wss love. As far as I wos ceoncerrv.ed
we were just best friends, th t's 211, Ve umed to live in =2
small tcwn by the sea. T'ere was 2 holidey cwr- cn the beach.
In the summrer holidsys, we used to go nicking u~ egilrs in there.
and after dark -e'd tnke them dovm by the swi slowe ond
away vita them i;ke two luncsics. But waile I wrs wrking it

with mine, I asd to w tch im, o%ther ise I-c1in't so n

hzrd-on.And then I'd shout at him:. Go on Steve. F8%5.1in there.

v, Give ner one for me Steve. ..7hon it u» her...Have her..

TIIR2D

Nail her....

IWNTERURTICY 250 DILCUUSICHT  ITT L ATTIILNIE.

Ay i



Fanile:

Client:.

kanila:

wanilas

Tlient:

Fanile:

Client:
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Lianilors s

1 ed
“woman con he iz a nratitute.

. You esaid it, snake-ey

I think you're being too violent.

It's in the text. They 're violent lines, I've got to =s:y them
violently. .

Jell , the text is too violent then. Every time I hcar those
lines it makes my stomach hesve., ( TO JO! =¥ TN TH: ,LUDINYIE)
Don't vou think ther:'s so met ing zppa-ling aoout the violenc
of those lines? Yet trere 2re men who t:lk to woren like that
all the time. Have wvou ever exnerienced it? Tnat do wor think

it mreans when men =ece gex like th=t?

+3
|
£l
O
=1

n

3

SOUSSICH THE CLIENT REPe.yS THE VACL: @F TIF LAST

You reaily are a fascist.

Don't talk crap. I was in the C.P. I've been in I.S5. I'm
unalismed at the moment. I'm agsinst violence. I'm iq{favour
of harrony and collectivity. A new rosd forward. 7Tell, then I
finisned with a1l taat. Steve moved ftc Lordon =n- I found a oi
.+Serious... one I wanted to morry.

But you still come to me. |

arrizge is one tiiing, sex 1s something else. Jo you -know how
long it's been sgincce I rede love to her? ¥ive montiis, I'm
afraid of fuclking her. It's different with you. Jo yoﬁ Taink
I'm i11°%

I don't give a toss.

Look, I could marry vou.

S0 you c-ould arve & full-t-me tzrt. Mo thonks.

A man offers vou frredom 2ng ~ou tryn 1t dcvml

I don't want your freedom. You'd thrcw it b ack in my face
eé%y minute of tne dar .

Alrignt then, why don't vou work? You cculd be a shcrtnond

<5~

tynist like my girl friend. Do you vw=nt re tc heln vou find =
job?

So I could be the office waore? o tarnts.

1¢ be a =shop assisstont.

Snom nrostitute. Ho thenlks,

. ~eeord s to you the conlr thins a

You're never s:ti

s. The ouly decision 2 woran is -free

e
to make is.whether she's roing to nrostitute nerself in =ubic
t 0

e

or in wrivate., Witn s or'e, DO Tou unicerrtond?
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Client:

P s
Fanila:

Clicnt

Fanila:
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CHLs CTZR. TR KISSHS JLR W TUID MED,

He kisses me, tTre shit. He kisses me so sweetly I =~ve to let
rmy 2rms drop. Be careful, Tanila, this one wants to swinile TOu.
He ~mnts to lesve you sucked dry. Raw. ¥ ked. He °ntz everyhhir
for free. 4nd he ¥nows I like his evelrches, his eyes, nig glin,
If T gc on looxing at him I'1ll fall in. I'1l fzall in like T

did tast tire in tne bus —itn the old womch., snd I coul.n't

get out azzin. I could fell the other nossengers looking =

my wrinkled Zvice, loathing me. and I felt light-hezded - so
light I didn't heve a brain. I felt like a rotten nut, tha=t's
only got black dust inside when you crsck it open., I was h~lding
2 huge green bag on my knee, and every now 2nd then I touched it
witn my wrinkled firzers to mrike sure the cl=sn w-.g shut. =nd

I chewed and cicwed like an old gcut, looking out of the window
with wotery eresg, and I could see the vorld far off =2nd ugly. I

could feel my taighs under my arms, soueezed together but not

~touching. Ky heart vas he:ting slowly, so slowly., Notuing and

no-one rattered. All I wznted was so. ething good to ezt: the cak
I had in my green hagz. ind thot w2s why I kent checking the fast

ening, I wrs afreid soreone would stezsl mv ceke, I Yme- mv life
(=] o +]

[

wrg comnlstely wrarmed upn in thst ¢ ke and no Hihg else mattered
Not next, not cold.....the old bitch. I could n=ve sirsnsled
ner.

Do you ‘rncw what I think? T think yvou're renlly a nice ~irl, I
just can't believe that in 2 minute, vou'll wash, grt dressed
and gc buack on the street.

I've felt not:iny for eignt ronths, notning 2t all. “hat on e~rt
h=zmn-ened today with this idiot? (%¢ Ik ) Don't give me all this
woreni~ crap. It won't get yvou cut of noyine,

I'm not stinsy. I'1l way. I'll ~ive vou whztever we mgreed. You

-shoula have a mon to wrotect you. v

I don't nced a nrotector. I nrve a different kind of 2rr-ngerent
witn my —momen friends
Sunnoze I gnid to you: I'r shtrons, I've done ¥er2te..l xnow how

to nrndle myself. If you li¥e...look I swve=r tc God I'm a0t

*111;1n* of mrking =ny moeny ~ut 0o tais...Fk covid ~ut mvseld

‘ut VOL“ cservice. I wouldn't be any trouble. I'd.do 'L taver you

o
Ev]

ﬁssay; I'd just frke 2 spall nercentase. 32y ften -~ercent. 2ot

w=would vou suay?

5]
1)
2
ct

11 leave wy 7irlfriend...she's just 2 =7

-1
|_.
ot
o
w2
)
§
]
|—
58]
-
]



Client:
danile:
Client:
Marila:
Client:
Lanils:

Client:

banilz:

Client:

if -I refuse? Hey? Whrt'll you do? Call the 00110e9 Pul out

—our revolver? Look =% vourself. You're s‘;ll. voa've 72T no

anyway. I'11 le-wve anome. I'll chuck the vniversity =and we'll

set un together. -e'll go on =2 trip, just you and me. To Paris,
Italy, the States. .aat do you say?

TO Tim AUDIXNCE.

Dihar God, how neat and tidy everything is inside this saitty
1little minty-eyed nimp. Everything's so s=otless inside his
hezd. All the furniture in the right place, thick cernet under-
foot. Hig relatives sit on hard little unright chairs: his
mother with her mouth full of fish, the fizncee with arms of
transpﬁrent glass, the father with an arse made of lead. and
right inthe middle there's a cimfortable armchair for him. He's
the anple -of everyone's eye. On 2is lap re's got 2 bowl full

of ne+ly minted zold coins. How havnpy and well ordered everythin
is here inside him. ind everyone's so nice. So affection=zte.
Then they show me there's a ml-'ce for me as well: on ton of

sort of =ltar. So the father ~uts me un on it, =2nd mzkes me go
down on

x_‘|

11 fours. Then, still smiling his gentle smile, ne bind
me with gold rones. They're he vy and cold. How I'm securely
tied to the wall =nd the floor. Suddenly two strong hsnds tzke
hold of my naked breasts, saueeze Tthem and pull them Aovmwards
with one single movement, asrd ~and 2nsry. Under ry belly, thnere!
a pail, andi the milk spurts into it =~ith a2 metallic sound. The
vain takes my bresth wway.

“here've you gone, Fanila? Are you asleen? Waat Wind of a2 tart
are you? You're alv..yve miles avay. You're 2lways lost in vour
own tmmghts.

I want not to need yvour body. I wrnt not to need any man's body.
But vou do need me, just like I need vou. Je should stzy togethe
Je should come to an agr: ement., It's fote.

No. You've zotv to nm2y. I don't ':=nt to gore to nay azrsement it
vOou.

Don't I plecse you?

Yes you mlerg: me. and thrt's the ran. Pay me
If I »nay you, ~hen ev rything octwseen us is cl
underztsnd? Thet's not want I =~tnted...

You fuckea me. Pay Unse

And how sre yvou go“nzy to mke me, sweethezrt? Jhrt'11l you do

mugcles. You nz=ven't even <ot 2 cock. ‘1t are you a2inr to do?

LooK.+soI'm goin~ to go to the door =and vanish! Bye! This is
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Client: (cont) im yQuy own trou hies

Manila: I danld wangAto eed,y6ﬁ;/;ody. I don't want to need any mats
body . -

Client: But you need

Vanita: Nes You

Client: Don't I please you? W‘cxﬁk
Manila: Yes you please me. And thet's the trap. Pay me and ge-aressy<s
« Cleitn: If I pay you, then everything between us is closed. Romrow-

UBETRSTHNAR L T b O S A O R e GO

Manila: You fucked me.Pay up. \

Client: And how are you going to make me, sEEetneart? Wwhat'll you
do if I refuse? Hey? What 'll you do? Call the police? Pull
out your revolver? Look at yourself. You're small, you've

got no muscles. You haven't even got a cock. What are you
going to do? Look..I‘w going to go to the door and then
vanish! Bye=e! @h&s—;&-&éﬁi g’show you that you do need
roﬁgggxr. If T was there out=side the door, noone would dare

—~2 : G ? xH,toV\e
Manila: Don't play:zzzfgg%i. Pay me what you owe me. You werg\ﬁalking
about a new way of life, a new morality. You could begin by
¥ respecting agreements. '

Client: The new morality involves stamping out prostitution. New

structures for -anew society! There-hook, I'll give you half.

I'1l give you the rest next time. Byey—sweesdheazrd., C\'qu\ \

i MANILA RUNS TO THE DOOR AND SHOUTS

B .. L22E9EE
M4 wanila: Ann b a' Farinal He hasn't paid! dkesmmedeeg]

!

| GREAT RUKPUS OUTSIDE. SHGUTS. HOISE OF BLOWS. HIS VOICE PROTESTING.
THEN A WHINPER. MANILA PICKS UP THE BABY AN BEGINS TO SING.

\vx\b&:g

Manila: Iullaby, 1u11abyApy little daugnhter

Sleep; don't think about the future.

I will sew up vour }ips with twine

So you w n't be temnted to ge kissitsgy

You'll e vour mother was a witch ' ’
You'll te*gfglém yvour mother wais & welrd sister

I will sev un rour cunt «ith : silen thread

So you won‘t be temoted to g ruciiassm

You'll te+l~¢ m your nmother was a witch

You'll teaiﬂghem our méthcr mae a weird sister

Sleep litvle daughter oo

c‘l-

~nd grow big

2111 e sy vour cwos it veraderis

- . J— - - o Epa——
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Manila: (cont)
So you won't be temnted to go locking
You'll tell them your r.other was a witch
You'll tell them your rother was a welrd sister CWN&Q wa
Jhen you grow up you'll 1ive<§n %our ownl among women

You'll become a witch, vou'll become & weird sister.

Loty (ulloby, lulloby wy it |
) &y ulledyy Tuloty wy ot
Q\CCPl Ao+l shor- e TWWQ )
il oo up your [ wotth bl
% o Y e feugteg o el
el RY Yo watler pjen o nftele
. L e wely
‘ o1, \
Ll oend Y Y cwl M;\;SZ @L/
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Ne Yo et e \\L@V\Lﬁ@,@" To g, qu;g
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