EREVIEW

Moumlng Plctures.

Aston -University Centre
for the Arts

.»"‘atage documentary” so
‘ much favoured’ by many
“of today's socially aware
theatre groups. o

A play doesn't have to be
- any the less dramatic for
that but its drama has to
.- be the kind that occurs in
- real life, not the contrived
ones of high tragedy or
4 lmposslble tarce

.Moumlng Pictures, inter-
preted in a movingly,
», matter-of-fact way by the
“intelligent and enterpris-
«ing = feminist company,
,Monstrous Regiment, must
.‘strlke a chord of under-
stnndlng in -anyone who

“7has witnessed a beloved

.Monstrous Regiment,

Thls~ is essentially the.

Real life death

parent’s drawn-out and
inevitably - losing battle
with cancer.

It worked that way for
me; on many points. =

American writer, Honor
Moore, based her play on
the story of her mother's
struggle against cancer.

It has the ring of truth
about it in this production,
which stresses the chang-
ing relationship between

Jmother . and  daughter,
gconvinclngly played by
Aviva Goldkorn and Gil-

lian Hanna.

Unusual - percusslon '
music and a kind of
keening style of singing,
help to emphasise the
family’'s  emotions and
heighten this tragedy of
everyday life.

 NORAH LEWIS




Theatre: Fringe

Everyone’s mother will die, but Mourning Pictures’ (Tricycle)
crystallises the experience of one mother, dying of cancer,
gathered in minute observations by her protesting, nonplussed
daughter. This third in Monstrous Regiment’s season of ‘British
premieres’ is on the face of it the most conventional. A woman
attended by expensive doctors and pampered by a loving family
dies in undeniable luxury in East Coast America. But any
temptation to dismiss the play merely as a lament of the privileged
is eclipsed by the spontaneity and sheer force of its outcry against
all senseless death. Author Honor. Moore chronicles the universal
feelings of love and betrayal between mother and daughter. She
forces us to look critically at our attitude towards death. Music is
effectively used both to create atmosphere and dramatise the
play’s reflective soliloquies. But the ultimate success of this

introspective elegy as drama depends on Monstrous Regiment’s
no-nonsense magic touch. (Ros Franey)
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* Women's torment

MONSTROUS REGIMENT

Mourning Pictures
HONOR MOORE’S “Mourning Pic-
tures”, presented by Monstrous
Regiment at the Tricycle, Kilburn, is a
remarkably honest and unsentimental
picture of the onset of death, wrenched
out of personal experience and striking
home with a force that will be recognis-
ed and physically felt by all those who
have watched a loved one suffer a linger-
ing terminal illness. .

1t offers naught for one’s comfort and,
being a strongly feminist play, also in-
dicates that in a situation like this, when
a mother of nine children is attacked by

. cancer iustassh_eislookihg fonﬁrd t0a.;
. new phase of her_life as a writer,

daughters will undergo greater mental
torment than husbands and sons.

Is this just because the link between ;
mother and daughter *is inevitably

_ stronger than that between wife and hus-

band, or simply that women willingly
take ‘on a firmer emotional tie? Is it
significant  that the husband, a
clergyman no less, is_ packed off on a.
holiday by doctors and daughters as the.
wife approaches the final stage of her il- 1
Iness because he is looking tired?

Be that as it may, “Mourning Pic-
tures” is a play of extraordinary sen-
sitivity, narrared by the eldest daughter,
who lives a free life of her own in New ,

t York but who is continually drawn back

to her mother’s bedside. Gillian Hanna, .
in a performance pitched perfectly
between independence, duty and love,
indicates superbly the feelings and at-
titudes of a woman turned inside out by ,
an unexpected event — the initial shock
of the news, the determination to put on
a courageous, cheerful face for her
mother’s sake, the elation when a new ;
treatment looks as if it might be suc-’
cessful, the outbursts of  impatient
resentment against the interruption to_,
her own life, the final emptiness and
guilt as her mother slips away. ’ 55
Painfully truthful and factual, the

| play is finely directed by Penny Cherns;

| singing by Josefina Cupido.

there is an effective musical score by
Tony Haynes; Chris Bowler and Aviva.
Golkorn are the pick of the supporting ;
performers and there is some striking -
Peter Heppl.e';
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Sunday 15 March 1981

An anatomy of death |

VICTORIA RADIN on Honor Moore’s ‘ ‘Mourning Puctures

I HAVE ‘just been through

a harrowing night after

watching Mourning Pictures
(Kilburn Tricycle). Honor
Moore’s play is about the
death of her* mother from
cancer. It stirs up powerful
emotions in anyone who has
been through a similar ex-
perience. But I am ‘not sure
if it re-orders those emotions
in a ‘way that justifies its
subject-matter,

We meet the mother and
daughter as mother imparts
the news of her forthcoming
operation. The play then takes
us on a relentless journey to
her despair at the prognosis,
her bouts of paranoia and
anger, the return of her per-
sonahty with the hope con-
ferred by a nature-cure, and
finally 10" the ugly decline, It
is a detailed anatomy of
death, or dying, in that
m-odern, "~ spectacularly de-
grading form of cancer.

Moore is an American poet,
and the subject first suggested
itseif as a cycle of poems. The
poetry is present in the play,
particularly in the songs
— set in this production
by Tony Haynes to a variety
of instruments and sung by
the actresses and a wonder-
ful musician called Joselina
Cupido in a weird, wailing
style. They make a haunting
and -leavening back-drop to
the purposeful detailing of
disease.

Moore is honest — perhaps
too honest, When her mother
telephones to give her that
first bad news, what the
daughter (who is 27) con-
centrates her mind upon' is
herself, This is.in part a
story' of evasion — in
particular, that selfish
writer}s prevarication which
finds dne at the wuung desk
or studying one’s own re-
actiong to the tiles on the
waiting - room floor at_the
critical: moment. Yet within

the play is a refusal to trans-
mute its catalogue of decwy
into terms that go beyond

the outrage of death.

The play is also short 011
humour — I do not think
Moore views her untimely
introspection with irony —
and its style continues the
tradition of American poetic
female diction in drama,
which translates female ex-
perience into archetypes, as’
if the goa] of feminism was
to lose one’s particularity.

Penny Cherns, directing
for Monstrous Regiment, has
wisely decided to render
the play into English accents

(the poetry is slightly flat-|

tened, but we gain in im-
mediacy) and to.cast as the
mother Aviva.Goldkorn, no
older than Gillian Hanna’s

Daughter and as vulnerable. .

Goldkorn’s is a very moving,
low-key-portrait of s struggle’
against-the depersonalisation!
of death.

|




Mourning Pictures
Tricycle: :

Ned Chaillet '

Cancer is an epidemic, is the
present-day plague. Few lives
are untouched by it, but it does
not make for easy art and the
rare, popular drama that hds
explored it, such as The Shadow
Box which has been turned into
a television film by Paul New-
man, usually keeps the pain.at
a distance and concentrates.ion
the emotional trauma. ‘That; is

understandable, although it is.

a. false picture since the. pain
is central. Vgl
Honor Moore’s play, Mourn-
ing Pictures, is aboug the pain
and could be harrowing, both-in

| the Christian sense of a delivery

from hell and the more ordinary
sense of distressing. It fails
because the pain is poetically
misplaced twice over. Miss
Moore, herself a poet, is writing
autobiographically, from the
vantage point of a daughter
recording her mother’s. suffer-
ing and death, but there is a
haze of confusion. The daughter
in the play identifies so strongly
with the mother that she takes
the suffering on herself as far
as she is able, and the actress
in the part makes more:'of the
daughter’s fatigue than is shown
of the mother}s suffering.
There is a further distance
added in Monstrous Regiment’s

production, now - at  Tricycle®

Theatre. The daughter’s poetic

"
il
1

been given a musical backingi
which, seems to have the pur-|
pose of lessening the intensity
of the story. Gillian Hanna stops|
speaking as the daughter So that
‘Josefina " Cupido ~ can ,continue :
her thoughts with a song and’
that moves the story into an:
artiness that contradicts the:
clinical directness’ of the pro-:
duction. & ¢

Yet there is much of value in
the play, particularly in the
carefully - wrought language’
which Miss Moore wuses to
describe the feelings of her
characters, anfl in the descrip-
tions- of thé “cancer under-
ground ”, the non-medical cures
which . the mother tries in her
fight. The play, which is Ameri-
can, transcends the local and
the .privdfe because of its
poetic dimensions, and because
it does not ever see the cancer
as riecessarily triumphant.
There are miraculous cures and
the fight to survive is always
heroic..

The -production by Penny
Cherns could be less cluttered,
but it has strengths in its
imagery, with characters step-
ping into the story from behind
venetian blinds that define the
sickroom: Even the music, when
it is not elevated to song, has
value, nagging away in the sum-
mer nights like crickets at
dusk.: ;
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? But the play is not about how

-19th

plays and players

—————

by colin chambers )

- A picture of death

" COMPLETING an adventurous
and exciting season of premier-
ing in Britain feminist plays from
abroad, Monstrous Regiment is
touring a chilling account of a

- mother dying, writen by Ameri-

can author Honor Moore.

Whatever your reaction may
be to the way -in which the
writer portrays the dying pro-
cess, Mourning chtures (now at
Wakefield Tricycle) is also a
powerful statement about. Am-
erica — and ‘‘western"” - values
and images in general,

A° mourning picture was an
art form popular in' the carly
century, stitched or
painted by young women as
gifts for a bereaved family, and
usually showing ~a -graveside
scene,

In this picture we are shown

fragments from . the last six
months in the life of Maggie
who is diagnosed as - having
cancer. i

she comes to terms w1th it and
the different treatments, includ-
ing homeopathic cures, that in
the ‘end fail to work.

It is about the whole famxly,
gresented through their eyes,
ut mainly through one of the
daughters, Margaret.

Using various theatrical forms
—song, music, monologue—
Margaret begins
herself and questlon what she
finds: what does “I love you”
mean? What do we believe m.
how and why?.

In this most basic of acts—
dying—Margaret sees herself . in
her mother, She has the same
name, and one day she will die.
But what makes life go on?

- What is being a daughter or
a woman? The questions go on,
and the play, -strongly presented
by the excellent. company under
Penny Cherns’

stvle.
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| Monday, March 16, 1981

FCOR MOST of a  year,
between March and Sep-
tember, a daughter
watches her mother dying
of cancer. She cries out
In despair: “Why do
these terrible things hap-
pen to the people you
love 2"

Mourning Picfures is the
play which the daughter,
Honor Moore, made out.of
this long dying. Produced
by the feminist theatre
group Monstrous Regiment,
at the Tricycle Theatre, it
Is an extremeély gruelling
and morbid bedside story.

pital for deep surgery, Weak
and in pain she comes home to
her family, and recovers
strength and hope on a. diet

juices, The reprieve 1s a brief
one. The cancer reasserts it-

The mother goes into hos- °

of vitamins and vegetable

PR -
Trial by pain

self and she goes back imto
hospital tq dle,

If Mourning Pictures had
been an English play, it would
probably have had a leavening
of humour to set the everyday
tragedy in sharper perspective.
But Honor Moore is American
—more ' than that, an Ameri-
can who writes poe ~- gad
her sombre contemplation of
her mother's death is expressed
with an unremitting painful

Ssincerity.

Each fleeting emotion of
grief, love, guilt and pity s
scrutinised as intently as her
mother's cancer is serutinised
by the doctors in attendance.

Penny Cherns, the director,
tries to lighten the atmosphere
by giving the doctors, all
played by David Bradford,
exaggerated sccents and man-
nerisms. It certainly helps. So
does Aviva Goldkorn's effec-
tively understated performance
as the mother, the only natural
person around.

d
Christopher Hudson
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MOURNING PICTURES
Monstrous Regiment.
Tricycle Theatre, London

A play which is an auto-
biographical account of the
death of a mother by cancer
cannot fail to move and
disturb, and the audience did
leave in a traumatised state.
Honor Moore has written into
this piece, (largely through her
portrayal of Maggie, the

her namesake significantly

those stages of reaction to
serious illness and imminent
death that, when they inevit-

profoundly disturb.
Margaret’s original reluct-

ance, even refusal, to become

involved with her parent’s

| dilemma, her subsequent (and

i even more 50 her sister .

i Abigail’s) obsession with the

- -

i mother’s sickness, the reaction

i to and frustration over the

; impossibility of doing enough

! ever for the sick person, the

| utter exhaustion, the bouts of

; anger with the invalid, followed
by the guilt, are all revealed.

! Maggie, the mother’s courage,

! but also her terror and her
anger, reasonably directed to

! the unfairness of the illness

| but often directed towards

her loving but tired family,

all these points and stages

doomed mother and Margaret, ;

and her eldest daughter), ;

ably come upon us, shock and

i were well and tellingly drawn.
—_ e e

« suddenly accelerating decline

-1, pity and confusion evoked by

. Margaret’s inability to deal

¢ and clearly presented, almost
! in pageant-like form by the
: Monstrous Regiment Collective

The therapy of the alter-
native medical cure, with its
absurdities, and its possibly
helpful, time and energy
consuming regimes, the

of the mother, the repulsion,
her condition, and finally

with her mother’s actual
death in spite of months of
preparation, all were carefully

While I liked the way the
production focussed upon the
dying woman, intensely and .
beautifully played by Aviva
Goldkorn, it was at those
points in both the play and
the production where we were
pulled away from that focus
that the tension faltered, and
even gave way to embarrass-
ment. The move into the
poetical and the musical
didn’t work for me. Josefina
Cupido’s sincerity and
poignancy in performance,

.enjoyed in the past, seemed
out of place, intrusive, here. ;

The idiom of the instru-
mental music seemed inappro-'
priate, the acting mannered at |
these points. Even so, had 1 %

seen this play before my own |
mother’s illness and death I
would have been helped to
deal with myself, T wish that

: . else, could place these human

- Honor Moore, or someone

, feminist construct, How else

3 L rser oy gop omvyy

unzebews

%
g

- : events into an overtly political, ]

i can we learn to make political
. | meaning out of these most i
i personally probing happenings?;

Monstrous Regiment Limited
4 Elder Street London E16BT
Telephone: 01-247 2398
Registered in England nomber 1332483
Registered Office. 49 South Motitor: Street London WY tHE
Charity number 274517
Drectors: Vs C Bowier, Ms J Cunido, M G Garsige .
Ms'G L Hanna, ¥s M McCusker, &4 ; Slaoe ~
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| - Mourning
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pictures
by Veranica Groocock -
Watching the slow death of a
loved one is surely the ultimate
dramatic form is fraught with

balance between empathy and

| neutrality. The sphere of -human

emotions .is extremely. volatile,
and a delicately understated ap-
proach often elicits greater im-
pactthanthe unflinchingassault.

nates in - Mourning _ Pictures,
Monday’s Radio 4 adaptation of
Honor Moore’s harrowing stape
play about a daughter confront-

. ing her mother’s death from’

cancer. This production, featur-
ing the feminist theatre com-

part of the current nationwide

‘1* Women' Live’ festival, a cele-

bration of women’s achieve-
ments in all areas of the aris
and entertainment. .

- The theme is- autobiographi-

-test of human endurance. Trying _
to convey this experience in-

-difficulties:’ how: to achieve a-

The latter treatment predomi- -

pany Monstrous Regiment, is-.

cal, drawn from the writer's
parallel experience of her
mother’s terminal illness. A
journal kept during the final six
months became the basis for
Mourning Pictures. It is, as such,
a kind of persenal exorcism,
about growing up and coming to
terms with one’s own mortality.
It is also about anger and selfish-
ness, honestly and openly ex-
pressed, reversing traditional ex-
pectations of female duty, love
and self-sacrifice. To admit to
feelings of anger towards one’s’
dying mother takes a certain

" courage: -

-None the Tess, t0o much sub-
jectivity risks lapsing into self-
indulgence, detracting from the
play’s " dramatic - effect. There
are times when the daughter’s

_ self-obsessed identification with
her mother’s suffering becomes

wearisome. . . .

The most moving moments
are the mother's, painfully con-
vincing in their subtle intensity.

After surgery she comes home .-

to her family. The brief remis-
sion period that follows brings
renewed hope before the cancer
reappears and she returns to
hospital for the last time. Her
spirit and determination are

finally broken as she pleads:
‘Where are all the miracle
cures? I am drugged senseless
and alone in a white bed in a
small hospital. You have ail be-
trayed me. :
There is an incongruous quali-
ty about the doctors’ accents,
and this provides some much- -
needed relief. Tony Haynes's
music, too, has a leavening ef-
fect, counterbalancing the mono-
logues, though the -haunting, -

- soaring vocals tend to .reinforce
the mood of Heavy despondency.

It is a profoundly pessimistic - :

plece, but then cancer is a ™ |

gruelling subject, playing on our !

.deepest fears and anxieties. Its

taboo nature makes us reject
the reality of its existence, let
alone.face it head on. Radio ac- - i

centuates and compresses the - !

situation, thus heightening .its
shock value. -
~ As Kay Patrick, who produced

“the play for radio, points out,

'One is so used to the sugared
pill.-We tend to water down our
emotions, and to run away from
anything which touches us deep-
Iy’ Mourning Pictures is less
about winning or losing than
about the struggle to survive,
and it touches a raw nerve.

¢ @ Meurning Pictures by Honor Moore with
. music by Tony Maynes, 8.00-9.30pm Radic

4.
YA radio presentation {directed by BBC
! Manchester producer Kay Patvick) of the
| March 1981 presentation by Monstrous Regi- |
t ment. The play is based on the journal Honor |
Moore kept while her mother died of cancer. I
The stage play was considered a thoughtful [i
and enterprising piece of theatre. Just how it I
will transtate into radio ts another matter. Kay |
¢ Patrick though is one of the more enlighterded
; radio producers. . i

O e ne TR T
(CVEMITS ATE27, 1962

‘Mourning Pictures:
“by Honor Moore
 (See featurey s =

IMOTERIng ~ ~PIiEtures

(870092301

Radio 4). A presentation of the |
-stage production - by.- feminist |
company Monstrous Regiment,
: based on Honor Moore’s journal

of her mother’s dying days. }

{ THE SUNDAY TIMES, 23 MAV 1982 |




We all know we’ll die, but the
knowledge has a sort of
unreality. To be continually
aware of death in any very
vivid fashion -— as may
happen if you suddenly fall
ill — presents an intolerable
prospect: no one can live
with that degree of apprehen-
sion. And yet the active
knowledge of an end to the
body may be necessary as an
incentive to using the time in
between — except that that in
turn raises difficult questions
about the way in which to
use that time and what the
enterprise is for in the first

place. Asking the questions,:

we get no answers which is
in 1tself an uncomfortable

situation. Either we live withsual awareness of death as a

it — which may : mean
forgetting the problem, opt-
ing for hedonism, playing the
stoic ~— or we go for some
system of beliet -which pur-
ports to fill the vacuum. Or
maybe something of all
these, depending -on --the

weather, or the state .of .the.

world.

Honor Moore’s Mourning
Pictures entered this area of
uncertainty and conveyed in
very -telling terms one re-
sponse or collection of re-
sponses to the unassailable
knowledge of the imminence
of death: not sometime, but

' before the year is out.. The

play was based on a journal

which the writer, -an Ameri-

can, had kept while her

mother was dyin%of cancer, .
erer’s - ex-,

charting . the su
perience from the first ap-
palled realization that the end
was in sight. At that point
she rejects chemotherapy

with its often di sing side - X
il e et ~surn pur backs on it because

perate searchr,do%g;spmé‘%ﬂéimgin'mm of it is

effects, but begins the -des-

alternative. T .
Yet this culminites .in-a
period of -optimism,“even
euphoria: Dr Berrymdn,-with
his massive doses dfiprotein

and disagreeable buticleans-- Wehear states trat-
ing infusions, takeswver;the eg¥tsuliscussing such things
" disease appears xo?ﬁ:effho;&? Wekirst -strike capability’” or-

mant, maybe even in:retreat;: % Po ; i
: e ol zi(obert;.ﬂc&nnhr' mmra, &or-
However, the odd phr\nﬁb;mr OUS % "5 of

tone of voices of ' th
unspoken, sensitively intro-
duced, lets the listener know.
that the. dog is still there;
gnawing underneath .the
skin.

Then there is the family’s
response — -0r IMOTe &cCu-
rately, the daughter’s, for it

“face of one -or two problems:

sancedrbothywnd most -of us

- mer

—May 22). This balancing the

“ ing in the light of the events
---togwhic‘hét rvefers. Yet, if we

ey Hog 97 Radio
Y - .
77 A limited time

was characteristic and I think |

s weakness of this play that
apart from Margaret and her
mother (called Maggie, the
names .suggesting two as-
pects of one person) none of
the other characters really
registered at all. But
Margaret . registers and no-
where ‘more :so than in the
sequence where her mother,
having asked for appetising
food, is too sick to eat it.
This provokes not sympathr’
but — oh, how recognizable
-- resentment, ‘an emotion
-that we see compounded of
.anguish, exhaustion and dis-
appointment and a touch of ¢
How can you do this to me?”
+#As an account of the contin-

physical end, seemin:ily with-
-out mitigation and therefore
intolerable, - Mourning
Pictures ~made quite .an .im-
" pression.’ e
It did so, however;#in .the

ghough plainly the dialogue
was .American, the perform-
ing -company, Monstrous
Regiment, adopted English
accents —-an understandable
descision, given-the known
difficulty of . reproducing
authentic Americanbut the |
mismatch between wwoice and
phraseology often jarred. 1|
also do not think that in its
tone this : stage gproduction
«sver .quite -acchmatized to
radio. And then gthere were
the songs: periodically - the
sCast wo qu&gng claqms
winging, *to musicsby Tony
‘Haynes, meditatiéns on ‘the
action of the-play. - :
4n -another Lares, ithat of
nuclear war‘?-;avehve under
threat -of death and -often

yond our grasp or goler-

“feel 7 helpless sto Teduce -it
\wway. #This -response is
-spomewhat -aggravated when |

smen ‘and strat-

olicy of %no first use”, as.

Defense, @nd Laurence Mar-
zin,Jast year’s Reith {ecturer,
in Nuczaar*: «War sand_ the
-Atlantic Alkance ;(Radio 3,

obabilities ©of megadeath]
_.vg:ems .unpleasantly calculat-

t

Royal Albert Hall, "
Reservations 01589 8212

Monday 7th June, 7.30 p.m.
The - - .Philharmonia - Orchestra, ;
soloists; John - Lill {piano), “Robert :
Cohen (celio). Norman del Mar,
conductor. Waitton: *‘Crown
imperial’"’, Elgar: “'Cello Concerto’,
Mendelssohn:  “*Hebrides Over-

ture . Tickets £2-£10. .

better somebody had .better

set -aside the reluctance to
listen at all, it’s clear that in
the . sbsence .of anything]

make these-calculations: as
McNamara argued forcefully,
‘on -whether--nuclear powers
adopt A icy .of “no first
use” may .depend every-
bogy’ssumval. g

)] L. David Wade|

B bt b ot ot e e oo - et - 4 -

LRI N N N




