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There’s ‘More Than One Antoinette’ according to Monstrous Regiment (The Young Vic). See
Ngw Reviews.

MORE THAN ONE ANTOINETTE

written and directed by Debbie Shewell, designed by
Geraldine Pilgrim, presented by Monstrous Regiment
(Young Vic Studio)

hasn’t quite been stifled in the gadarene rush

to satisfy market forces. Debbie Shewell’s
re-examination of Jane Eyre and Mrs Rochester
is an ambitious, if not yet fully realised, addition
to the areas touched on in the past by Deborah
Levy and April de Angelis. Mainly based on
Jean Rhys’ novel, ‘Wide Sargasso Sea’, thisis a
heady plunge into the gothic realms of sexually
repressive Victorian England, seen through the
contrasting eyes and attitudes of the Caribbean.
There is much here to feast on: Geraldine
Pilgrim’s exquisitely conceived split-level de-
sign of swinging shutters and panelled balas-
trade; reverberating physical and visual images
which beckon us to draw parallels between the
mysteriously beguiling world of Antoinette, the
first Mrs Rochester, and that of Jane Eyre,
starchy but no less passionately falling prey to
Mr Rochester’s ‘sad heart’. Shewell and Pilgrim
juggle the various issues — the nature of love,
hate, madness, female identity, cultural alien-

I t’s good to see that intellectual inspiration
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ation — with absorbing skill. If all of these '
somehow fail to coalesce — the ‘mad woman in
the attic’, for example, remains unsatisfyingly
un-reclaimed — this still adds up to the kind of
intriguing, tantalising knot it’s certainly worth
spending time untying. Fine acting too, particu-
larly by the two chatelaines Abigail Bond and
Geraldine Somerville, and Antoinette’s alter-
ego, Natasha Williams. CAROLE WODDIS

Monstrous Regiment Limited
190 Upper Street London N1 1RQ
Telephone: 01-359 9842
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‘More Than One Antoinette’ at the Young Vic is a gripping drama
which presents Charlotte Bronte's story of ‘Jane Eyre'from the view-
point of Rochester’s crazy wife. Beginning with her childhood, the
play focuses on a woman who slowly goes insane after being forced
to leave her native land; she is stripped of her sexuallity and finally
watches the one she loves grow to hate her. Geraldine Sommer-
ville's riveting performance in the title role keeps the play moving by
adding depth and understanding to Antionette’s struggle to find
inner peace. Those unfamiliar with ‘Jane Eyre' may find author Deb-
bie Schewell’s adaptation of the novel slightly hard to follow.
However, the sympathy Schewell arouses in the audience for her
characters more than compensates for the sometimes abstract
dialogue.

o 7 Devin Sellers
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More Than One Antoinette

YOUNG VIC STUDIO

The second of Monstrous
Regiment’s 15th anniversary
productions conflates two nov-
els and two continents into a
bitter reflection of women'’s lot.
From Jane Eyre comes the sec-
ond wife, disconnected, poor
and plain, brandishing her
need to serve like a shield
against the world. From Jean
Rhys’s Wide Sargasso Sea
comes the first Mrs Rochester,
a Creole with an inherited
streak of madness which she
fatally conceals from the
young English fortune-hunter
who comes knocking at her
heart.

The result is a curious
hybrid of moods and styles.
which is morose, flagrant and

mansion kept shining by the
sweated labour of slaves, cre-
ates a strong visual unity
which is certainly needed by
Debbie Shewell's tortuous, and
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act but recedes in the second,
to evoke the prosaic living
quarters of a humble English
governess. While Antoinette
moons at her reflection in a
pool, Jane shudders at herself
in a great gilt mirror which
dominates her bedroom.
Appearance, of course, is an
abiding issue, merging with
identity most obviously
through the disfigurement

Rochester, but gaining
dimension through the confu-
sion of Antoinette, a white
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“dear reader” make the point
that she is written in a differ-
entstyle while allowing her to

fan the play's first and only
flicker of humour.
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piece, i
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Jane's final moan about the

dition to which this play
ggl&m permits only unhappy

Claire Armitstead

FINANCIAL TIMES FRIDAY MARCH 30 1990

3rd Floor, 1/2 Alfred Place,
London WC1E 7EB

CHRIS TAYLOR

Tel: 01-580 0442
Fax: 01-436 1489




