MONSTROUS REGIMENT PRESENTS

MY SISTER IN THIS HOUSE

by
WENDY KESSELMAN

directed by
NANCY MECKLER
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In the summer of 1930, In Le Mans, France, two
sisters were placed as servants in the Danzard

household. They passed as twins, had identical

" scars on their wrists and shared a bed. They were “ U E
devoted to each other.

In the autumn of 1933, Madame Danzard and her EH

daughter were found, brutally murdered, on the
stairs to the servants' quarters. o
MY SISTER IN THIS HOUSE 15 Dased on ar bistone ol
incident whose solitary a [1(1 Lizarre violence shocked )
_gy . French hourgeols SOCICty i tspire Laenets
‘@Q The Maids! It is arem (umim pledy about oppression, "
: suppressed emotion, and the bonds of sisterhoad.
MY SISTER IN THIS HOUSH has Deen perforimed widely “

in the United States - wihiere it won the 1981 Susan
Smith Blackburn prize: - bi .T' never belore inthis
country. Wendy Kesselinidan has also won the 1980
P whm Avzarcd bongr ,’\‘nift,[? i\f\mfllfa for musical !_i’l{“itl'{—‘
and both the Guggentiein and McKnight felfowsinps.

Monstrous Regiment are now booking the tou
for ‘My Sister In This House' - which will be
directed by Nancy Mecklet - for Spring 1987.
The show costs £450 per performance, and

Sandy Bailey will be happy to give you further

detarlson 01-247 2398, =




Michael Billington reports _dn some surprises
among the new plays at Louisville, Kentucky

I hope we

also hear more about a
-totaily contrasjed piece of
mood theatre: My .Sister In
This House by Wendy Kessel-
man. This deals with a famous
French crime that took place
in Le Mans. in 1933. when
two sisters who worked as
serving-maids murdered their
employer and her daughter.

~Ms Kesselman came across
it when reading Janet Flan-
ner's 'Paris Was Yesterday.
Ironically, Ms Flanner used
to write for the New Yorker
under the -name * Genet';
and it was, of course, Jean
Genet, who capitalised on the
same story in The Maids.

Genet used the incident for
a ritualistic study of power.
Ms Kesselman, who has ob-
sessively studied every detail
of the case, is far mare inter-
ested in the repressive
atmosphere of the house and
of Le Mans itself; and her
triumphant achievement is 1o
make the murder seem thea-
trically inevitahle.

The two women are con-

vent-reared, domestically
exploited and sexuallv inces-
tuous. In Jon Jory’s brilliant
production, in which light
seems to filter with relue-
tance through Paul OQOwen's
dark-shuttered set they scut-
tle about the house like
silent mice. Only in their
bedroom, where even their
combing of each other's hair
acquires an erotic impulse,
do they surge into life, and
it is when they are prema-
turely interrupted in their
bedroom games that they
instinctively kill.

THE GUARDIAN
FRIDAY 27 MARCH 1981




‘My Sister’ is subtle,
horrifying & tender

By MARILYN
STASIO
WENDY Kesselman has
written a play of horri-
fying beauty in My Sis-
ter in This House (at the
Second Stage, 23 W. 73d
St.). It is a subtle, al-
most tender study of
four lonely women
whose strange and com-
plex relationship ends in

an outrage of violence.

Based on the same
1930s French murder
case that inspired Ge-
net's The Maids, the
play observes the {nter-
locking obsessions of a
house-proud woman and
her "perfect” maid. For
all ite psychological pen-
etration, Kesselman's
observations are not un-
sympathetic as she exa-
mines these driven souls
and the two weaker
women who become
swept up in their obses-
sions.

In the understated, al-
most austere production

-directed by Inverna

Lockpez and Carole
Rothman (and gor-
geously designed by Jim
Clayburgh and Arden
Fingerhut), the upper.
class mother and daugh-
ter played so deftly by
Beverly May and
Brenda Currin are seen
as prisoners of their
stultifying way of life.
S0 are the two servant
gisters so meticulously
drawn by Elizabeth Mc-
Govern and especially
by Lisa Banes, are seen
to be victims of theirs.
The production i=s not
without unsightly
seams; some emotional
beats are missing in the
maids’ transition from
ioneliness to murderous
desperation. But it is
still a thoughtful and
haunting beauty of a

play.

NEW YORK POST
FRIDAY 27 NOVEMBER 1981




The following unofficial photographs of Christine and Lea,
were obtained by the writer during her lengthy research into

this shocking incident:-

PHOTOGRAPH ONE

Christine and Lea, two years before the murder.

PHOTOGAPH TWO

Lea, 2 hours after the murder of Madame Danzard and her daughter.

PHOTOGRAPH THREE
Christine, 2 hours after the murder of Madame Danzard and her

daughter.

PHOTOGRAPH FOUR

Christine and Lea, during their trail.
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