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" Monstrous Heglment
argue on radlatmn p.

Alarms, a new play by Susan ===
Yankowich is an eerie thriller that
-probes the murky post-Chernobyl

25 irradiated world. .

A Mr Deal lurks behind an - -
a.nonymous door planning terror, :

_ ' intrigue and misinformation. He
L wanis 1o eliminate Dr. C whose -
" vision of the effects of radiation is

. not very helpful. Susan Yankowich

< is one of the leading writers of the

", New York Theatre, She wrote . ., .!
“Slaughterhouse’ for Joseph Papp’s °
Open Theatre and has pubhshed a

" novel ‘Silent Witness”, £

- Monstrous Regiment is

*~ producing the play at the Riverside

" “Theatre and it is directed by Penny

* Cherns. It will run from February

o —————— T

SANITY . JANUARY 1987 . ~

8 THEATRE

A BLESSING OR .
~ A CURSE? -~
ALARMS by Susan :
Yankownz it
_Performed by - '
Monstrous Reglment

‘February |1th-28th, RJVC!SIde
‘Theatre, London & ,"t"‘& i

- “In the deafening roar of the world, * :

-~ who will hear you if youdon't * 75244
Wem)' - Aty « luhw.___'_f__r« S
“But if you do shout your fe fears__..n
loyd ‘you're-dismissed as hysterical, -
" unscientific, just a woman. Last April,

Susan Yankowitz and members of

" Monstrous Regiment were holding * :

workshops to explore the Cassandra

myth — the story of a woman blessed

with the gift of prophecy and then

cursed that she will not be believed. 3

As the actors/actresses worked on |
the themes of foresight and disaster,

." the Libyan bombings happened. And

~Chernobyl. The connection was "
inescapable — the 20th century’s
*.. Trojan Horse, the gift we welcome ™
inside our gates to our own < iy f
destruction. is the nuclear industry. *
~In Alarms, Cassandra becomes Dr'
- C, an obstetrician disturbed by the =
number of stillbirths and genetic 77~
mutations suffered by the wives of °
.workers in nuclear power plants.' She
‘voices her concerns, speaks out
:~'» against the use of radi iation thenpies.
and refuses to use x-rays. Here the
_worlds of legend, science fiction, and

real life merge — a scientist called .- -
'
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< MONSTHOUS REGIMENT

presents i 2
ALARMS .
ALATMS O

'SUSAN YANKOWITZ .~
th to 28th February 1987 ...
‘RIVERSIDE STUDIOS -.
** LONDON W6 = :=.~-... &
By refusing to use X-rzys ;
Dr C alienates her colleagues e
By refusing to compromise ;
she alienates her lover
_ By refusing to keep quiet
she loses her freedom | |, |
By refusing to care
we may lose everything
for details contact 01-387 4790
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“verification — a lone female vaice wnll

repulsive Mr Deal and his spies who -

] Mmust be 2 witness to the truth; when

_script, it is difficult to tell whether all

-do mesh on stage, but some of the -
“dialogue is as chilling as that of die - |

'so many authors writing about 7

. question [s still as vital: Is it a

Alice Stewart warned of the dangers |
3,0f x-rays as long ago as 1958. She’s
"now in her'80s and is only just i

.beginning to receive the recogmudn |

her pioneering and scrupiilous ., Rt
research deserves. Like her, Dr, Cis:
rejected by her own peer—group. the 1
medical establishment. . 3

- Mary McCusker, who plays Dr C
mys she believes most- women rely :
on men for affirmation and, =

be discredited and eventually seen as
mad since sanity is defined by the
male majority. The theme of madness”
is evident not only in Alarms, but also
in'Mary's account of the cast’s i
reactions as they researched nuclear
issues. They were frequently shocked
into exclaiming, ‘But it doesn t rnake 1
sense. It's crazy!”, :- i
Ha.ry says that at ﬂrst she found
Dr C's commitment and intensity |
hard to identify with: ‘It seemed
unnaturai for her to suddenly stzrt ;
quoting statistics about nuclear e
power in the middle of a “5's -
conversation about somethlng totzlly'
unrelated. But then, s | read more |
began to understand. It does become
an obsession when you realise how
much of your life it affects. | found .
myself doing the same thing — I'd be -
having a romantic dinner and I'd start
talking about the probabilities of a
Chernobyl in Britain. Or I'd look at
what | was eating and start talking
about all me chemicals in the fish or
whatever . .. | haven't had one "+~
pleasant dream smce we stzrted N
Alarms - = 3
“DrCis persecuted by the -

‘can torture, if we must, without .- :
using our hands’ But she believes she

her lover warns her, *In the oid-=-<+
stories, the messenger is killed ...
People like you sound the alarm = =
before the fire bréaks out’ She <" .
responds ‘And you don't see the 7
flames until your house is destroyed:
Monstrous Regiment are still = .-
revising the play after almost every *
performance; having only read the

the strands of this complicated play

Chernobyl “experts": ‘[f you'would
prefer to be doubly safe, though we .
assure you that you are perfectly safe
as it is. k-sadvnsedthatyou e L
immadiately scrub exposed areas of
the body with a stiff scrubbing brush
and though it is unnecessary, scrub *-
and scrub and scrub ;<. There are
times when | find it depressing thai 1:

nuclear issues find it necessary to use
either a mythological'or a =& Aas
science-fiction sétting. The dangers §
exist in our own world and they *

exist now. But in Alarms, the = © -
connections are obvious and the **

blessing or a curse to see lnto the
future?' /
®Elizabeth George
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‘Entertaining with poitcs

. By PATRICIA GREEN Y FF‘I power beuuse they're coping so
It’s late afterncon. In the Green i [ well. There’s 2 line in ‘Alarms’ in
Room of Smith College’s Menden- g g which a man says, ‘I like power.
hall Perfarming Arts building, two p5 3137, 3 : 4 Don’t you?" and the woman re-
students are rehearsing a scene. ST e P i | sponds, ‘I don't know. I've pever
“People like you sound the alarm = i 2 had any.” That’s what it was like for
- before the fire breaks out.” - PR AR ; ¥ . us. There were no hineprints as we
“And people like youdoulseethe R oiy RE B %1 began making women's theater.
flames until your house is de.u Bt You can't describe a rainbow until
stroyed!”” 3 R g3 : . : 3 [ you've seen ope.” .
The dialogue is from Amenmn 3 P o 3 dn recent years, McCusker has
- playwright Suosan ' Yankowitz’s. -~ mES 1 S B seen the status of wamen's theater
“Alarms,” which the British wom- - i B : ~- rise and fall. “In Britain, women's
‘en’s theater, Monstrous Regiment, ... theater is slowly being a ed by
is currently performing oo a tour of - & ¢ . : e A naix culture, but you're still
Massachusetts. Monstrous Regi- i A s 2 - Z o g to justify yourself. Unfor-
ment arrived at Smith College Mon- . X : = : tely, there is an idea tht wom-
day to do a workshop entitled . K ST bhas dried uwp, that
“Poetic Images in Theatrical - ; 2 § Tythi been said. It's aften
Form” with Smith studeats. The : - : i t there are oanly seven
“maonsters,” as they affectionatety - 2 t no ocoe would dream of
call one another, turned aver lo Rt S [ telling men o stop doing theater
workshop participants fragments of . “ e Just because Shakespeare kas al-
script that they themselves per- $ ready covered all seven.™
formed the following eveming at iy = - In contrasting women's theater in
Smith’s Hallie Flanagan Theater. J F: > ' s ; 3 : with that in the United
Mary McCusker, a slender, am- * % 5 . At . - States, McCosker believes that eco-
ated woman of 43, s a founding 3 ‘nomics play a central role. “In
member of Manstrous Regxmmt_ o - . 7 TERC > 2. & Britain” she says, “even fringe
The company, she says, was X 7 3 uonized, and more fund-
ceived by a “happy dnnc:"[n 3 : ’ ; AN E: 2 g ing is available I've been struck by
-September of 1975, 11 women who ~ 83 RN oo B ) ; ¥ i Dow many American women work
all auditioped for the same role with ! S G =P . ) . othcrpbsmadghhoutn!.beirthm-
ancther troupe, met to discuss the .55 . 3 women'’s plays
lack of ities for wamen i T've seen most aften focus an per-
theater. I was a forurtous meetng, withoul making
for out of it sprang Monstrous Regi- larger conpections. Wamen's thea-
ment, ane of Britain's first profes- ter should be epic as well as person-
sional wamen's theater groups. The al But it takes time and maney to
theater’s mosml a tion Ge - make those connections. That's very
rives from a speech John Knax, difficult to do when you're wocking
a Scottish as women are here, on siolen time.
refarmer who wrote a pamphlet X " McCos-
railing apainst the “Moostroos Reg- 5 > . ey  ker recalled, “started off small. If
mment of Women,™ crying that the .. 32557 ‘la; > : 2 we'd started any smaller, we
of women needed o be cur-,. & iy . - . . wouldn't bave survived Too often
tailed before 1t got out of hand. - .- . things are kept going through wom-

en's commitment, but just because
you're political and committed
doesp't mean you shou]d have to
m

With XL i : e : X T've gained a strength from
company salaries, the campany has e wmhngwnhotha-wommthall
produced a series of dazziing and MA-RY HCCUSKER. one of the founders of the Bnhsh women’s couldn’t have gotten anywhere
successful productions, piaymg to- theater group. Monstrous Regiment, conducts a relaxation 5% poted McCusker.

women's and mainstream audieaces exercise with To what would undoubtedly be
S Crest Al A Coy Xercis Smnh Caollege students. (Photo by GeOfge Newton) John Koar's dismay, the “Moo-
Moostroas Regiment's mas!r& axlledxvel‘ycouyn-mgﬁxstamn— tion, i 1976, wﬁkﬂ"'n)e stroes Regiment”™ coatioues its for-

cent play, “Alarms,” features Mc-  drenched jngle, then a parched red muﬁatmegn,mfmanm ward march. )
Gusker a5 Dr. C. a modernday desertand, fimally, anicy undra.  age of being dry, humorless and  y (eger “ogp & ok g;ﬂtgamfg
warning against nuclear power.~ - 1D SCenes were so hilarious in beflyaching. A common refrain was, 5

Last spring. while the cast was JYOUT fmny American accents,” said L PEVET thought women could be so i
T i Py il 2 - Sadent . mterpretations © of ¥ o THINKING OF |
thor Susan Yankowitz, the accident  Stadent —interpretations - of While the company does not ex-

e

“Alarms ™ the clude men, women are the decision-

) el soook e wockt, “mowsters™ chatted with stofents, Makers and are always the majari- 4 . OUR
“I remember baving dinper at a The English transplants were par- (- This has created adjusunent \\ A
restaurant and hearing reparts that ticularly eager to elicit advice oa problems for some men who bave S YEAR

'_be radiation cloud was moviDg how to weather the horrors of Jored the group. C 5

& En% says McCuosker. American central beating "Ha:e "I‘hatﬁxstplzymlrru’edou'm Tf-’“NK OF

It was Spring evening: it yoy Americans adaoted? Sormuted SXPeTicncs,” said McCusker. “Set

was so strange that this thing was 'enramrﬁl_ageinywrmss_or m a Paris commaope of 1571, the DeGranqpre

com ; mﬁmywm'mdnndgsMNhs ; e el
invisible. 1 baven’t had W_.#b&ﬁmhm figure — and peither did we. It was JEWELERS
drams e X sarid, wok 0 I e Mok, ) (oot T perer cipeimed | W 2520 0 o
Mc&skermﬁsanawamd"“"Am‘We'mmb! “I think a’lot of women & 7" _ S4CottageSt.
nuclear power here that she seidom  Moostrous Regiment's first prodoc- ~ notice Maﬁ:ey don’t m*:,} *  Essthampton
finds mdBantitn_ “A Jot of people g e : == P 38 ==
there a pollution errts
pemievtnbdievcinil."gnb:» 5 4% )
“It’s free to get m, costs to .
gt,n joked McCusker, as sgbe: DAILY HAMPSHIRE GAZETTE,
gged down stodents f "Monday’s -
ok g oaa sl NORTHAMPTON, MASSACHUSETTS (USA)
exchanged names and brief biogra-; -
phies, actors Tim Gatfi and McCus- : THURSDAY MARCH 19 1987
k&_ledasg:sdacﬂ.ngm~_~ : T
boling 2cToss the room. : o




