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Caryl” Churchill’s new p uy

about seventeenth century witches and )
written for the Monstrous regiment
¢ompany.

With a lunchtime Gay sweatshop
production it .may well bhe the last
play we shall see at this location. .

This play, writlen from a feminist
heart in a feminine body asks a per
tinent question. Miss Churchil] sets her
work in a period when hangings of
witches in England were at their great-
est. She is less concerned with the rea-
sons for this than the fact that alnost
all the witches were women. What un-
divine motive prompted this meticu-
lous prosecution? Her answer is
supplied by her description of a village
community in which a widowed woman -
and her love-deserted daughter face
the charges and accusations.

Although her characters speak in a
tongue and idiom which has too lttle
to do with Jacobean or Elizabethan

. England the detail and motivation is :

just right: the widow woman hegging -
for a little yeast from her richer, but
mean, cow-owning neighbour; the old )
woman’'s daughter lusted after by the °
neighbour's hushand, a pregnant girl
golng for help to the local cunning
woman (a kind of good witch), So once
the cows hegin to die, a kind of venge. -
ful recrimination leads to witchhunt-
ing. . :,

Miss Churchill brings to effective
dramatic life Keith Thomas’s conclu.
sion in Religion and the Decline of
Magic that accusation of witcherait
were made apainst neighbours who
ought to have been friends : the accu-
sation was a symptom of the break.
down of community life and the loss of
religious magic,

So with several beautifully authentie
performances we are led to the dread-
ful blood letting finale and hangings,
the torturings, and the wild charges
against women not bad, but oppressed
economically and sexually : for that is
Miss  Churchill's answer. Women
(though most of the witches were old
and solitary) were convenient scape-
gouats, they were in the firing line of

.history and convention. So are they

how—says the 1nodern music and
songs, supplied as a grossly vulgar and
mistaken commentary to the intelligent
and interesting seript. But Pam Brigh-
ton's languid direction sacrifices speed
and furious puassion fur a dejecied or
glum naturalism,
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theatre company formed last year to
give women better opportunities in
the theatre, are currently touring
their new work, “Vinegar Tom", in
the West Midlands under the

sponsorship of West Midlands Arts,.

Written by Caryl Churchill, “Vine-
gar Tom” explores one of the darkest.

areas of female oppression, namely

the searching out of witches, which
reached epidemic proportions in the
late 16th and 17th centuries, as the:
Church was riv%n by conflicting;
religious philosophies.

lgl]iss ghurchill has produced a
script which has obviously been
deeply researched yet she manages

to present her material in an inten- -

sely dramatic form, an intensity
which is echoed in the -acting of
everyone of the nine members of the

. cast,

With only the simplest of sets they
bring vividly to life the squalor,
superstition and fear which per-
meated so much of rural life in this
period. The grim struggle of peasant
families, scratching a living in the
teéth of fickle Nature, their need to
find a scapegoat for the natural
disasters which beset them, the
gnawing guilt complexes which
Puritanism was adding to their
burdens, these were the factgrs
which produced a situation in which
women, particuarly ~-women alone,
were hounded simply because they
were such vulnerable prey. This was
the meat of the play and it proved a

West Midlands
‘Vinegar Tom’ .

MONSTROUS Regiment, the ~

—

powerful and often distressing dish
to stomach, .
‘The Company’s attempt to link,
through a number of songs, this
historical situation to parallels in
modern society was less successful,
It rather diminished the dramatic
tension of the play with lyrics that
were often’ too blatant in their
feminist message. The final presen-
tation of Kramer and Sprenger, the
notorious witch inquisitors, as a
vaudeville act, “backing by the
entire Company”, was an anti-cli-
max to the tragic ending of the
drama and the haunting song,
“Gentle Witches”, which I feel
should have closed the evening..
However, the main play is very good
theatre indeed. AF.
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CARYL CHURCHILL’S Vinegar

Tom (Monstrous Regiment,
at the ICA and on tour) may be get
in the world of seventeenth-century
rural witcheraft, but it speaks:.

Take the case of Jack, Margery’s
husband, besotted with an unre-
quited passion for Alice, so much
that he can't make it with Margery,
In the hysteria of the witch hunts
he concludes that Alice has
bewitched his private parts, literally

through its striking images and its  removed his riek and put it in a
plethora of ironic contradictions, of  DOX With ;hﬁ_*»‘m she feeds on
and to this century’s  still deep- ge8. ang REEne in which

rooted anti-feminism and women's
repressio_n,_ SR s

It is a play il sexual olitics
Churchill’s Bte shown 15
have be% 3 - Scapegoats  of
poverty an 'pseu'éoweligious per-
secution, superstition and fear —
hanged wause of their sexuality
and _their” place in the economic
pecking order. The modern parallels
in the play are implicit (except in
the songs which intersperse the
scenes) and extremely powerful,

Alice gives #it" by arousing
him is yet amother of excruciating
irony. But, for refusing the
amorous advances of a man she
doesn’t fancy, Alice is charged with
witchcraft.

Take the case of the ‘“cunning
woman”  whose herbal home

pharmacy is as busy as a GP’s
surgery. All the characters consult
her — —Alice for a love potion and
contraception, Susan for the abor-
tion, Miss B?t.ty for youth coun-

: selling, Ja: h tency, Marge-

Take the ‘case of Alice Noakes ry for se lion. She is

and her mother — poor enough to hanged for proy a community
starve, not quite poor enough to be health service.

stigmatised by being on
parish’s social security, e

They squat in a hovel and beg,
borrow and steal to survive, Alice
steals a night of “love” in a damp
ditch with a dark stranger who
teases her he is the devil. “Take
me away,” she pleads, “Take a
whore?”  he says. “I'm not g
then? he says. "You're not a wife,
nor a wido'u‘-mr-za-ﬁ;gin;"

Take theﬁ‘:ﬁe‘faﬁ'ﬂr. Packer —
witch-hunter extraordinary, who in
the name of God prods women'’s
private parts with sharp metal in
search of the devil’'s mark. What
would we call him today? NHS
consultant? Sadistic pornographer?
Or take his “Goody” helper who
assists in the obstetrical torture
because the wages are good.

At one point the cunning woman

In today’ $'m'~'iargon she’d explains the art of sinking without
be on the @S an unmarried drowning (yet another irony, of
mother or - nt family, course). What the play did, impli-
and still less as a citly, was show how

woman and a person as poor Alice.
Plus ca change . . .

_Mother Noakes tries to borrow a
bit of yeast from her ladder-

climbing neighbour, Margery, a
woman so sexually frigid and self-
righteous that the butter she
churns and which won’t “come”
(sexual imagery pervades the play)

sinking
without drowning is the art of
survival as a woman, whether in
the seventeenth or twentieth cen-
tury.

Monstrous Regiment, a co-opera-
tive company who came together
out of dissatisfaction with the
opportunities offered to women
working in the theatre, performed

CEATHERINE TRIN, - TRIBUNE

wouldn’t her mouth. this beautiful play beautifully.
A, sy V1A LAY

Marge: Aother Noakes
cumes;y“Y fine man, a
field, five ggre cgulg

v e you.
?‘Dggfna?alm ~ a refrain THE TIMES . . !2 :’_6
running throug play, at —_—

.’. 1£
first an innocent “sod you” manner
of speaking, eventually the evidence
which hangs the speakers.

Take the case of Susan — young,
married, with one toddler, one child
on the breast and another on the

- Vinegar Tom

daughter unmarriageable with
an illegitimate son; an old
woman herbalist with potions
for love, sleep, pregnancy and

ICA

'Ned Chaillet

Even in horror films witch-

bortion. But the women with
?ﬂen are not better off, be
children beyond

endurance,

. et

VINEGAR TOM

living unloved with a husband
or being married off to men

‘way, in as long a time as it ta_kes
to conceive, gestate and give birth
to three. She doesn’t want it, but
she doesn’t want to be rid of it.

hunts usually have, amh!eguqusjy
or blatantly, a sexual element.
- Caryl Churchill is generous i they abhor. : - ,
her feminist play about witches,  Miss Churchill paints a bleak

[ Foseralt™ 3 T E ;. g
5 Y feeling! She  Vinegar Tom, in suggesting that picture, relieved infr.
O ity Tor @ Beo it wag not necessanily consclous - by pustour, direct
a.g';'tlon which leaves her physical-. sexuality ; i etk precisi

ly sick and mentally deranged with
guilt. So the coincidental death r‘>f
her older child is taken as God’s
punishment for her sin, just as the
el ieih, s e Al
of childb are en as
‘ﬁi‘shment for the sin of being
orn a woman,
j Take the case of Miss Betty,
daughter of the manor, about to be
‘married off to a man of her
h refusing, she

against the women who were
i e R B0
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are sucked into the vwhirllpooi
of witch-hunting and witch-
pricking -— one of those

| horrific tests made on women

!

VINEGAR TOM
by Caryl Churchill

Monstrous Regiment, the
feminist theatre group formed
last year, is touring for the next
few months with a reworked
version of their first play,
Scum, by C.G. Bond and Claire
Luckham, They will also be
performing a new play, Vinegar
Tom, by Cary!l Churchill,
directed by Pam Brighton.

The new play is set is the
middle of the seventeenth
century, somewhere in the
rural north of England, and,
like Scum, looks at the history .
of the people from the

women’s point of view.

} Vinegar Tom is the cat who
i-belongs to ‘Alice and her .
: mother, women with neither
husbands or property, semi-
outcasts in a soctety which
defines women'’s status in
terms of their possession of
such advantages. In addition
Alice likes sex — and is used
by the men; but also feared
and despised for such non-
conformism. The play care-
fully and evocatively unfolds
the complex process whereby
women such as Alice and her
mother are ‘made’ into
witches by the ignorance,
superstitious and religious
fears, and sexual hypoerisy of
those around them. They
become scapegoats for in-~~
sufficiently understood events
— illness, sexuality, pregnancy

to see'if they were witches

or not, in which innocence
could never win,

~ The play builds up a
frightening process of simple
brutality, through which
various women — Alice, a
middle class girl whose parents
force her into marriage, the
cunning herbalist woman, a

i sirhple minded friend — all
i} struggle to get some grasp on

their lives as women. They
fail because the conditions

I under which they live are
Y| against them — and in part
| their own limited knowledge

and understanding itself
contributes to their bewildering
persecution. Because the web
of ignorance, prejudice and .
superstition is so carefully
woven, it is not in any way

.a defeatist or pessimistic play,
but one which clarifies and

)| exposes many ideas and

beliefs which no longer hold
such strong sway today —
such as the easy way in which
the cat, Tom, comes to be

i seen as the devil’s ‘familiar’,

as soon as Alice and her

mother are¢ branded as

witches. . -

The play is punctuated by
songs which function as a
related but detached comment-
ary on the action.

To my mind some of the
songs are problematic — the
only criticism I have of the
play. There is no hard and
fast rule about how music
should be used in the theatre,
and one of the most exciting
features of a great déal of
fringefpolitical theatre is the
presence of music and song
alongside dialogue and action.
But whether the music adds -
another dimension, or whether

it appears to be an arbitrary
addition, depends on the

nature of its structural .
relationship to what is going

.on in the body of the play.

. Here the songs are sung very
explicitly as commentary —
not by ‘characters’, but by
different members of the cast
at different times, The music
is modern and melodic —
no apparent links with
seventeenth century music.
This in itself works as an-
effective contrast; a theatrical
device which provides variety.
But some of the words are
sung to us as a straight gloss
on the condition of women
in the twentieth century, set
side by side with the seven-
teenth century representations
we see in the play. They imply
a simplistic one-to-one

[ correspondence between the
condition of seventeenth-

- and abortion. cher women

_ century women and women

| Matlock College, Derbyshire,

' Salisbury, St. Edmunds CoiLege

today which, ironically,is
the very opposite of the play’s
actual achievement -— to unfold:
and explore conditions of life
which are very different from
our own,

Of course there are
important parallels between
sexist ideology then and now,
but exactly what these are’

and how we can'learn from
them dre questions already
raised by the play implicitly;
one song tells us how the
family props up the state —
implying that it does so now in )
the same way it did then.
When the words are a direct
commentary on the action, }
isolating one elementina | ;
scene and heightening and 3
concentrating it (for example,
one song with a simple

drum accompaniment), the
effect is superb. When both
music and words are utterly
twentieth-century, the shock
of dislocation, meant to

make the audience think

about what we are seeing, is

in danger of momentarily
alienating us completely.

I have spent some time on
the few jarring moments
precisely because the rest of
the play and performances are
so good, and because the
integration of different art
forms in one production are
difficult and perhaps need
more analysis than a straight-
forward either/or play/musical.
Vinegar Tom is both an
impressive feminist play, and N
an impressive feminist theatre
production.

Michelene Wandor

Seuhh——

York Arts Centre, November
18—-20; - o

November 29—30; :
Warwick University Art Centre,
December 1—4,

Aldershot West End Centre,
November 22;

Portsmouth College of Art,
November 23; E

of Art, November 24; - .-
Southampton, Itchen College,
November 25; .
Basingstoke Drama Centre,
November 26; :
Winchester Tower Centre,
November 27; -

‘London, ICA, Pall Mall,
December 6—18; | -

For furlther information
contact Monstrous Regiment,
59 -Camden Square; London -
NWI.
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‘Humberside Theatre:
“Monstrous-Regiment-in—._____
“Vinegar Tom” . .- 7 /7
{Caryl Churchlll) T

“VINEGAR TO\I" is " about
witches. But its thesis is more
general, and Caryl Churchill,
who is one of Britain’s most'-.'
promising young playwrights;"
is looking at w1tch—hunnng as |
a symbol of Fascist’ intoler-
ance everywhere and in every .
age, - L U A

Shades of Arthur Ml].iers
“The ‘Crucible”,« perhaps.
Excépt that Miss Churchill is -
not talkmg about_ a specific
era, as Miller did about
McCarthy1sm m post-war
Amerlca

She sees imr the burmng ‘of
witches the same social phe-

TN

head in the persecution *and

and, she extrapolates women,

Set in 17th- century
England, the play examines a |
group of women dealing with
the problems which beset,
their sex in all ages: the
problems of widowhood, the *
unwanted child, the claustro--
phobia of marriage, the |
unmarried mother, and'!
spinsterhood. -

Witches were, apparently,:
mainly single young women.]
or menopausal old widows — '
labelling’ them witches was™
the 17th-century’s way of .
dealing with social problems .
and eccentrics. -

Thematically, this is a bxt
chaotic, but Miss Churchill -
gives it. dramatic coherence’
by shaping the various .epi-
sodes so that they lead up-to
the drama of a w1tch -finder’s
court. ¢ : 5

She comments upon the
‘action by setting at the side
songs which, though they(}
occasionally have the naivety
and -smugness of -hindsight, ~
point up -the contemporary
relevance of the event. .

Monstrous Regiment is a
new group of considerable .
ability dedicated to produc-,
ing women’'s theatre. But,
although the purpose of the
play and of the ‘company is
didactie, the quality of Miss<
Churchill’'s writing and the1

remarkable versatility of a
.set of very good -actors and1
-musicians ensure -that the
total effect Is -both moving
and thought-provohng rather
than hectoring. = }
The songs. are memorable
and much more ‘dxsmplmed
than those in thexr last:
production - *“Scum?” whlch
was seen in. Sheffleld some.}
months ago.. And directory-
Pam Brighton has encuredg
that they ‘do not upset 1:heL
pace’ or rhythm of the play |

sensitivity.-
The show is to tour and w111
be seenin Goole and York

Cae s N
LA e e N

nomenon that reared jts'ugly ;.

exploitation of Jews, blacks, . -

T i

NoRXSHIRE
PO,

WHERE are today’s
Wltches and who. .are
‘they? — we were asked
at the end of Monstrous
Regiment’s “Vinegar
'I‘om” last night.
~They are, we must pre-
sume, those women who
ngw challenge the tradi-
tiondl concepts of woman-
and female subser-
vience.
After all, that is essen-
© tially what the mtches of

Arts tour, season, Mons-
trous Regiment at Broms-
ﬁiove provided excellently

territying,
the dlrection of Pam
. Brigh

and
beautiful, though the final
cast-chant reduced  the
play’s effect somewhat.

| Terrifyin' To

oughtful, and at times
drama, under

Son by Caryl Churchill

elen Galvin were

DAVID FORD

old were up to. If they P
ensted at ali, that s,

“The pomt of ‘““Vinegar '
TOm"” was to show how"
society based its fears on
rationalisation — while
blexmshes on the skin were
a 'sure sign of being a
witch, no blemishes was
not a sign of innocence, for ;
example. :

Every misfortune was
blamed on “that woman in
the! cottage,” and circum-
stantial evidence became
absolute Proof of witchery.

art of a West Midlands
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Vmegax

-

Bragy
: (Humbersxde .
-\Theatre, Hujl) ‘x"““ i AT

e vo':}..,—. wo T

1ust1ﬁcatxon of t eu eﬁorts to

' “promote, the1r 1deals

e X,
THE Monstmous Regxmem: dre a _néded -for, scapegoats and thé tra-

new theatre company"made up”:-
“of. actors, musxc:ans_,_ Witers and
dxrectoxs, “and _the prmcmal
reason for ;:ommg together 1s

dlssatlsfacnon w1th th(r Oppor-

v

e

Jviduals,

K3

e play xs set m tht eariy
A

century; and i§ concerned.
S with? the soc1a1 -causes .of witch-
hunts iz
sion between'

neighbou rs~ the

“djtional, male, view of fema]e sex-
uahty as evﬂ taee

Tis' dlﬁicult to plck out 1nd1-
‘as the group iateracts

. perfectly and produces an uncom-
5. promising but sensitive perfor-

tunmes offered women workmg )

¢1

in the theatre, <% ¢ %
Last week the company were

performing -

Caryl Churchill, at HulL and

the audience reaction on the

opening nightpwas-’a complete
; B -

—_—

“Vinegar Tom,” by -

mance df the highest, order,

The music entertains but still

- manages to keep the mood flow-

ing. Monstrous Regiment have
added a new, dimension to the
world of the theatre, *

Dave. Marsop

"’{‘z\o'\’é'b I NGy - S“‘“ R

™

which” she handles with |

Monstrous Regiment Limited
4 Elder Street London E1 6BT

Telephone: 01-247 2398
Registered in Eng'and rumber 1332483

Charty number 274517

Crrectors: Ms C Bewier, Ms J Cupido, M1 G Garoide
W5 G L Hanna, Ms M McCusker, Mr J Slade

*-ered Oft:ce: 49 South Mation Street Landon W1Y 1HE
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Women in a different light

Montrous Regiment is a
new touring theatre com-
_pany which - began work
earlier this year, It" was
founded specifically to give
.women bhetter opportunities
in the theatre and to present
work which shows women in
a different light from-tradi-
tional theatrical roles. The
company gave one perfor-
mance of their new play,
‘““Vinegar Tom'", at North
Worcestershire College,
Bromsgrove this week as*®

art of the West Midlands

rama Touring Scheme.

. - Written by Caryl Chur-
‘chill, “Vinegar Tom’ high-
lights one of the darkest
corners of female- oppres-
sion, namely the searchinﬁ
~out. of .witches whic

reached epidemic propor-
tions. in the late 16th and
early 17th centuries, as the
- Church was riven by con-

phies, )

Caryl -Churchill has pro-
duced a -script which has
clearly been, thoroughly
researched Yet she presents
her material in an intensely
dramatic form, an intensity
which is matched by the act-
ing of every one of the nine
members of the cast. -

, Against the simplest of
sets they bring vividly to life
the squalor, superstition and
fear which . permeated so
much of: rura! life in this
period. The grim struggle
against poverly of the pea-
sant families scratching a
living from a fickle Nature,
their need to find scapegoats
for  the natural disasters
which beset them, the gnaw-
ing guilt ‘complexes which
Puritanism was adding to
their burdens, these were
the factors which produced

a situation in which women,

were hounded because they
were such vulnerable %)rey.
This was the meat of the
play and it was a powerful
and often distressing dish to
stomach. .
However the company’s
“attempt to link, by a number
of songs, this historical
situation to parallels in
modern Society was less
successful.. It rather dimini-
shed the dramatic tension of
the play with lyries which
were often too strident in
their feminist message. The
final presentation -of Kra-
mer and Sprengeér, the
notorious witch inquisitors,
as a Vaudeville act, with
backing from the company,
was an anti-climax (o the
tragic end of the drama and
the haunting song, ‘‘Gentle
Witches'’, which I felt
should have closed the per-
formance,
ANNFITZGERALD _;
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Humiliation onf
road to- |

S

the galloWs -

By ROBERT ORCHARD

o s

“VINEGAR "TOM,” af Chapter Arts§
Centre, Cardill, until Saturday, is a!
play about witches that falls uneasily|
retween two foad-stools. : ;

loosely-connected - scénes glimpse- thei
domestic routine of rural Jacobian Eng-!
land, which is rudely disrupted by sus-;
piclons ‘of witchery in tts midst, :

In @ British version of The Crucible
we watched the inexorable trial of the
innocents and winced with them at .the:
humiliations ‘endured on the road to the !
gallows, : .

The - female-dominated Monsirous i
Regiment present the show and there is |
an affempt fo provide some of the view- -

where,

feminist as the next man, but the effort
to draw parallels in this play with women ;
in modern society are too superficial to
merit much attention. We are left with
neither a single-minded portrait of wiich-
hunting nor an economic sketch to be
usefilly compared and confrastéd to
highlight another time, : :
The dual standard of morality of days
past is eloquently captured in the -play's
opening moments, A poor country wench
is dismissed &s a whore by a briefly en-
-countered lover as he moves on to pastures :
new, as rakes ‘tend to do. And swiftly fol-
lowing this-a noble lady is locked up for
refusing to marry whom she is bid, Both
are humiliated. :

. MOTIF

L

Yet what relevance has_this for us?
What if women were cousidered easler
game for the Devil to make witches "of?
If the.play is saying that man’s deep-
seated prejudices against the fair sex
remain today, onlf in subtler form, it is
saying so very qu eg;ly. ) .

The Evil Woman imagined by men is
a dominant motif, but little is added to
the idea in a modern contex{, save a
vague plea for women to ask themselves
how men are stopping them now they no
jonger burn those women who have ‘any
spirit. Perhaps that is sufficiently thought-
provoking. .

Can. stich deep-seated hatred really
have disappeared? This was a compelling
show for the most part, at times harrow-
ing, with some fine playing of what were
usually two-dimensionai characters. .

. The songs fitted in well and were
beautifully rendered, while the straw-
strevm set was economic yet flexible
enough to convey the numerous locations

i 8 34 ek v rtpremo

with _a few well-choseén props and sensi-
tive lighting. ’

In this work by Caryl Churchilll ~

points they have -put so forcefully else- '
S¢ far, so good. T'm  as much a i

Witcheraft under
the spotlight in
“Vinegar Tom’

OCCASIONAALY, the
more lurid of our Sunday
newspapers will unearth
a coven of witches.

There will be a titiliatingly |
blurred picture of several :
naked forms and a suggestive &s the root of their trouble.
iccount  of what generally  Interspersed by arresting
happens at such gatherings.”  contemporary songs, a series of

Most readers are no mrore short scénes move from the
shocked or frightened by’ ol9 widow's hovel to the dairy
ghesff Sta(}ilefhthalr'l they _wo‘xé%d of a neighbouring - farmhouse
be g ights £ She and into the hut of an elderly

0“5? ng‘tl °Dﬂg wen m}L.; erone attributed with magica)
What, anainer power Cli. powerg of healing (health and

But a few centuries ago, the { ¢ may go hand-in-hand

Concept of witcheraft pro- :
veked very veal fear and foll today, but in the 17th century,

lore was full of tales based 'he Devil was in a potion).
upon superstitiom and ignor- b‘olz'hls when the action shif
ance. ' the witch-hunter: caraies o
Very few i s bt gt
outegg g:wa%]tesn.o?eé?esgeg\lgg his inhumane practices with al
{the role was most often ,cast needle, and into the prison.
‘upon women, Why was that? ihat-the play moves one to
“Vinegar Tom,” a musical $0MPpassion’ and anger on
wlay which opened at the behalf of these victims who
j Humberside ,- Theatre last Just happened to be old, lonely
night, suggests’ that the like- OF lgnorant women.
:Uest reason was to do with _ There were excellent
| female sexuality. - § characterisations by the cast
The production is by the (unidentified by part in the
Monstrous Regiment Theatre Programmel, ‘while costumes
Comvany. formed last year by and lighting gave the effect of
a group of actresses who a brown, rustic hue over most
{were dissatisfied ~with the Of the activities, except at the
1kind of parts mostly written trial which was harshly lit,
for  women. They com- powerful production. —
missioned this play from PRU CLARK.

Caryl Churchill
“Vinegar Tom” is set in}
ythe 17th century and presents HU
MAIL

a picture of. simple, - hard-
0. 10.778.

warking trural life, but one
far from idyllic. !

In those dayvs there were no
scientific  explamations why
mitk failed to churn into
outter, why cows died and
iwhy people were suddenly
; attacked  by._strange- pains.. -

The play makes it clear how
teasy it was for the community -
to pick on an old woman or
Lperhaps her unchaste daughter i

s Regiment Limited

medium and more of the message, but reet London E1 68T

T would have preferred less of the
&there is still plenty to think about here.
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 MONSTROUS

REGIMEMT WOMEN

Hurﬁherside Theatre: ——i
Monstrous Regiment in R § g A g E
“Vinegar Tom” -~ g g

(Caryl Churchill)

“VINEGAR. TOM” is about : ;
witches, But its thesis is more ﬁE R
general, and Cary! Churchill, : -

who is one of Britain’s most
promising young playwrights,

.is lookm ‘at.witch-hunting_as—. .
a symbol of Fascist intoler- ,
ance everywhere and in every _
age, - :

Shades of Arthur Miller's
“The Crucible”, perhaps.
Except that Miss Churchill is

I
not talking about a specific : By Frank Kempe
era, as Miller did about ) ! “ Vinegar Tom™ Mo strous
McCarthylsm in post war = { meg o, nstro
7~ »%’imgrlca* h *b ~ - — i negnnent.
She sees in the burning of Ce T
' witches the same -social phe- ONSTRC'US Regiment - are a
nomenon that reared jts ﬁgly g group evidently dedicated to the
head in the persecution ‘and oy T .} deliverance “of the theatre from
exploitation of Jews, blacks, (] [ domimation by male chauvinistic pigs.
and, she extra olates, women. owd T They build their repertoire specific-
Set lgth centu g 3- ally to include plays which create a
\._ et in rury o - maximum of job opportunitics for
England, the play examines a W .| females.
<~ | group of women dealing with | T i il . One of these is Caryl Churchill's
the problems which beset | = . =Y * Vinegar Tom,” which they per-
0 their sex in all ages: the | ot ii‘fﬂ formed =t the Plough on Wednesday.
Q. problems of widowhood, the = B 1t has a cast of ninc woman and two
unwanted child, the claustro- ’ = wo men,
phobia of marrlage the @k . . It also .contains some potent
.unmarried mother, and x5 w® .. . .propaganda for the cause of what is
/ 'splnsterhood =777 v sl euphemistically  termed  the
“. '! Witches were, apparently, O :, weaker sex by showing how sus-
¢ imainly single young women : . - pected witches were treated under
— ior menopausal old widows — E English law four centuries ago, -
-t |[labelling them witches was = 1 found it a disturbing and often
= | the 17th-century’'s way ofi ‘0‘ distasteful recap of history, not so
A |dealing with social problems : > E much because the alleged sorcercsses
and eccentrics. - i 1) were frgiluehnﬂy g)rtured and a]mosft
Pl i s iy} A invariably hanged as on account o
X ch'ggg?atéﬁ?l)l’\'ﬁ:?lschsugzhbiﬁ } i Q . 'Eihc procedures of body-searching un-
™~ gives it dramatic coherence | T Y4 i I;;:'?lkse‘;nai(}zs discover evidence of
Q by shaping thﬁ valno(lixs epi- i -2
)/ sogdes so that they lead up-to e 5 Will of Cod
the drama of a witch-finder’s | ! . 2=z 1L ot o
I court, ! O z8 Such intimate examination would
! p ' She comments upon the ! Z & & | be tolerated today only if practised
’ action by seing at he side | Chm e SRR, o
lsongs whic oug| e - s
occasiona y'have the nawety*f was all done in the name of the

Church, which also deplored the re-

and smugness of -hindsight, i “Tief
point up the contemporary ; 10‘2 tgﬁ p;:ﬁ t)rlfchldbmh as a flouting

relevance of the event, i In presentation and characterisa-

Monstrous Regiment is a: tion, Pam Brighton’s production was’
new group of considerable ! real enough {o make anyone feel un-
ability dedlcated to produc- | easy, The closing stages of the play
ing women’s theatre. But, were presented under the shadow of
although the purpose of the; a gallows, on which two hags were
play and of the ‘company 15! eventually despaiched.
didactic, the quahty of Miss' It was illuminating 4lso fo be re-
Churchill’s writing and the | minded of the kind of female be-

haviour which gave cause for a
charge. of witchcraft during early
Stuart times : those - who were
** boastful, mlscrable, lustful, melan-
choly, or leadmg a lewd and naughty
kind of life " were partxcu!arly sus-" .
pect, us were, thosc of * develishe f
tongue ” or “ troublesome among [
their ne1ghbours ” Indeed, it is |
difficult to_imagine how any woman
could possibly have hoped 1o escape.

remarkable versatility of a
set of very good actors and |
musicians ensure that the
total effect Is both moving!
and thought-provoking rather '
than hectormg.

The songs arée memorable, ‘
and much more dlsc1p1med|
than those in their 1ast5
production “Scum” whlch
was seen in. Sheffield some
months ago. And dxrector
Pam Brighton has encuredl
that they do not upset the lonstrous Regiment Limited

pi}ffc ﬁr s'}i‘gthhn;noé l;’;e ‘f,’llth Zlder Street London E1 6BT

e — e oo

sensitivity. 1Te]ephone 01-247 2398
The show is 10 tour and will “igied in England numter 1332483
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Charty number 274517
Directors Ms C Bowler, W45 U Cupide, My G Gas
Ms G L Hanna, 15 MMcCusker, Y7 j Slaze




RS ILT 5 h IS 2 " ATk

MONSTROUS

REGIMENT

D L b it o € - L. i TN\ " 2 ' i LS e =

{CA Theatre
Vmegar Tom

. With this- invaluable venue's
expiry date now set for Christ-
mas Eve and a lively campaign
under way to try and save' it
(the ICA is in a *“deficit situa-

issue 18 BEC 19/6

DATED

i

THE FINANCIAL TIMES
LONDON, E.C.4

10, CANNON STREET,

tion” of £24,000. clgsing the
B theatre might save £3,000), the

g

L
i
i

Lzg & L 2:_‘ a rjgg feminist grﬂup Monstrous Regt-
Z2EE ETEES £E7 ment. give further evidence of
XD g 228 S Caryl Churchill’s, threat to
e2g2a S5 8RA2 37 emerge as a really fascinating
£=%° T4 39, - . 3 dramatist: In truth, the best parts
TnB 88 EBzZg o83 of .Vinégar Tom are those that
TEE s R8s oE ] concentrate on -the economic)
R AaN-S) A S8 ‘narrative tine of a witch-hunt in
Lo w E-‘c S T o < .
=2%% . FPacm v a-17th century village: |
po o, @ ‘:_Q . -
F8Eg B O LR 2 © Gillian, Hanna plays Alice, a
Tezo S 20, £e :2 =1 | girl- we first see enjoyving. sex with
E»ET 8= S4B, L2 a man of the world before being
< FE8RL2E 8 .3 abandoned by- him ang left to
= £8EY S
TR IR ey share .her mother’s bed, with a
SETE & g ESH o3 £ child in the corner. She elz_lncour-
s5dco 5 L - iges her friend to go
28Zo <€ EA=E = ages b 2o through

with an abortion and then resists
the advances of a brawny farmt;r
Ile ‘accuses her of destroying his
manhood; and it is-not long
béfore the witch-hunt chases her
into the open and presses. the
failure of a peasant society to
care for its own on a trumped-up
charge of black magic.

‘But the play falters in its lack
‘of faith in dramatic.analogy. let
valone the power of the story as
it stands. The music - (lyrics. by
Churchill, - music by Helen
Glavin). admittedly entertaiging
in itself, spells out the fact that
we all need to find something
to burn:.if not' a wiich, then
perhaps a womtan, a .black or a
Jew. * Such seéntiment, althoggh
akpuably admirable, ‘is hardly
achieved in the play itself., Or
rather, 'is potentially achieved
and thén tossed away in right
eons overstatement.

~The witch-hunter’s assistant, a
chirzy girl with a speech about

very

company.

the .
The genuine Vie- {heatre.

in New Orleans,
hy

(Alan attractively done in a “ concert
it is preceded by an hour's until {he curtain rises.

A lively contentious even
ICA THEATRE-—Vinegar Tom.\song-fest

< dating from 1791 It uses ail thefing. Roviewed Wednesday.

witeh hunting In the 17th cen:

tury.’
short,

_ but|PLAYERS THEATRES' — Babes from

Caryl{Opened \Wednesday.

farce, G RIO: "
- mocks them slightly, and adds Ned Sherrin-Caryl! Brahms Cin.

Hila-
" ¥ an extra item in the shape of a devella

in-

fascinating

slightly -underwritten play aboutlin the Wood.
ancial Times Wednesday December 15 19

of
lie Fina

to be missed. perfomance.” This being pretly

tricks
hero.

La1m e

Theatres this week

- ALDWYCH—Wild Outs.
~ rious farce by John O'Keeffe

.
[=]
2
=
2 ] : ke g -h If health hil
= eping herse ealthy while
= ,zz 3 LE‘—- keeping the country healthy." is
g EPR wd ' an interesting character idea that
S EEgREoE remains just ‘that. But it is the
g 25 2o play’s: earlier scenes which stick
2 wE £3 in"the 'mémory: an old woman
SESSRFUES begging ,'for yeast while the

farmer’s wife churns the butter;
a white-faced girl wrapped up in
a strait-jacket with some medical
‘| hogwash about. hysteria coming
- on with-the monthly period. Good
woik by .--Yaary McCusker ang

[
o

ot

J ‘Helen Glavin. - Pam Brighton

: directs th,e»stron gest parts of the
play with “é‘nerouc sensitivity.
MICHAE]. COYENEY

[7T

Monstrous Regiment Limited
4 Elder Street London E1 6BT
Telephone: 01-247 2398
Regrsiered in England number 1332483
Registered Office: 43 South Motton Street | ondon WY 1HE
Charity number 274517
Drectors Ms C Bowier, Ms J Cupido, M1 G Garside
145 G 1 hanna, Ms M McCusker, Wr J Siade )




: shocked or

© g group of actresses who
L %-T‘-;di,ssatisﬁed with the
©for

OGCASIONAALY, the
niqre lurid of our Sunday
- ‘hewspapers will unearth
} a-doven of witches.

« | There will be a titillatingly
'Ypusred picture of several

" . naked forms and a suggestive

* aedount of what generally
- happens at such gatherings.
Most readers are no more
frightened by
. these stories than they would

i “be Gt all the lights in the
. house suddenly went out.

- Wiaat, ot another power cut!
ot a few centuries ago, the
gongept of witcheraft pro-
“yeied very real fear-and folk
: Lre, was full of tales based
- upon superstition and ignor-
ance. o )
. .~ Very few men were singled
i out-as_servanis of the Devil
- ' the ‘role was most often cast
- Taspoit women, Why was that?
.+ *Vinegar Tom,” a musical
. plast which opencd at the
Hunjberside  Theatre  last
. mieht, suggests that the like-
. " lies*: reason was to do with
female sexuality. :
;. THe production is by the
. Monstrous Regiment Theatre
. ,z~u1§>any. fomed last vear hy

~otaparts’ mostly written
i ! womten... They ¥ ToR
¢, misstoned “ibls.. play -
' 4 Caryl Churchill. P
\{inegar Tom"” is fet in
- “the }7th century and presents
i a--picture of “simple, ward-/
. werking rural life, but qme’
, #ar firom idyllic. s
-+ ~Tn;those days there were no
. ;ﬁjen_tiﬂc expianaticns | why !
- i%: failed to churn: indol
"bt;ge‘r, wh}y coOwSs dieg; -::g;
-why . people were su 2k
.Sttecked by sirange pann‘,is -
} F&be play makes If clear§ow,
: (g wy LRIty ¢

+

" Rt it
e P

the spotlight in

* “Vinegar Tom’ ||

- behalf of these victims whot. :

- o plck " dp" @ - 0 ory
: | perhaps her ynohasie daughter;
o R - ‘.“'

el .

aterad)
as the root of their trouble.
Interspersed by arres
contemporary songs, a series of
short - scenes move irom  the
0'd widow’s hovel fo the dewy| . :
of a neighbouring farmholse; - ;
and into the hut of an elderlyj 1
crone atiributed with magicalt . i
ﬁowers of healing (health dnd| '
erbs may go hand-in-hand,
today, buf in the 17th centuryi -
the Devil was in a potion).! -i - !
It is when the action shiftsi = |
to the room of the irial, where' : =
the witch-hunter carries put -
his inhumane practices with a -
needle, and into the prison.: .
that the play moves onei'-‘bo
compassion and snger ‘en

f i
- i
i

just hapoened to be old, lonely
or iznorant women, i )

There were excellent
characterisations by the cast
(unidentified by part in ihe
programme), while costumes
and lizhting gave the effect of
a brown, rustic hue over niost
of the activities, except at the
i rhich_was harshly lite .,
Werful” Progudtion. -«

CGUARK.

HUkh DAIKY MALL

o i3/10)76




